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The  numerous  valuable  letters  to  John  Trumbull  from 
Washington,  Jefferson,  Lafayette  and  other  patriots  of  the  Revo- 
lution, the  great  artists  and  noted  personages  of  Europe  and 
America,  as  well  as  Trumbull’s  autograph  transcripts  of  all  his 
own  letters,  the  historical  papers  gathered  by  him,  and  material  of 
a like  character,  will  be  sold  in  January.  Catalogue  now  pre- 
paring. 


Fifty  copies  of  this  Catalogue  will  be  issued  with  list  of 
names  and  prices  bound  in,  price  $2.50.  Send  name  and  address 
to  Stan.  V.  Henkels,  1 1 10  Chestnut  Street,  Philadelphia. 


ERRATA. 

On  page  14,  the  sub-heading  under  “ Engravings  from  Col. 
Trumbull’s  Private  Collection,”  reading,  “ All  the  foregoing,” 
should  be  “ All  the  following." 

In  lot  76,  “ Indian  Sketch,”  should  read,  “ India  Ink  Sketch.” 


For  those  who  cannot  attend  the  sale,  we  take  great 
pleasure  in  recommending  the  following  gentlemen,  who 


will  accept  orders. 

W.  H.  Campion  & Co., 

1006  Walnut  street,  Philadelphia. 

Joseph  F.  Sabin, 

80  Nassau  street,  New  York. 

C.  DeF.  Burns, 

Room  65,  20  Nassau  street,  New  York. 

W.  E.  Benjamin, 

10  West  Twenty-second  street,  New  York. 

W.  R.  Benjamin, 

287  Fourth  avenue.  New  York. 

J.  0.  Wright  & Co., 

6 East  Forty-second  street,  New  York. 

J.  S.  Bradley,  Jr., 

Nassau  and  Liberty  streets,  New  York 

Dodd,  Mead  & Co., 

1 14  Fifth  avenue,  New  York. 

The  Max  Williams  Co., 

390  Fifth  avenue,  New  York. 

Geo.  E.  Littlefield, 

67  Cornhill,  Boston,  Massachusetts. 

W.  H.  Lowdermilk  & Co.,  1424  F street,  Washington,  D.  C. 


The  Robert  Clarke  Co., 

61  W.  Fourth  street,  Cincinnati,  Ohio. 

A.  C.  McClurg  & Co., 

1 17  Wabash  avenue,  Chicago,  Ills. 

Henry  T.  Coates  & Co., 

Chestnut  and  Juniper  streets,  Phila. 

Geo.  H.  Rigby, 

1 1 13  Arch  street,  Philadelphia. 

W.  H.  Barr, 

1001  Chestnut  street,  Philadelphia. 

Or  the  auctioneer,  Stan.  V.  Henkels,  mo  Chestnut  Street, 

Philadelphia. 


TERMS  OF  SALE— CASH. 

Bids  are  always  so  much  per  Piece. 


BIOGRAPHICAL  SKETCH. 


Colonel  John  Trumbull  was  born  in  Lebanon,  Connecticut, 
January  6,  1756.  Graduated  at  Harvard,  1773.  His  taste  for 
drawing  began  while  he  was  at  college,  and  it  was  shortly  after 
returning  from  college  when  he  painted  “ The  Death  of  Paulus 
Emilius  at  Cannae,”  his  first  attempt  at  composition,  the  original 
study  of  which  is  in  this  sale.  At  the  commencement  of  the 
Revolutionary  War  he  joined  the  army  as  adjutant;  his  skill  as 
a draughtsman  attracted  the  attention  of  General  Washington, 
who  induced  him  to  act  as  one  of  his  aides-de-camp.  He  also 
filled  the  position  of  military  secretary  under  Washington,  and 
many  of  the  important  communications  to  Congress  and  officers 
of  the  army  were  in  the  handwriting  of  our  artist  and  signed  by 
Washington.  He  afterwards  joined  the  army  of  General  Gates, 
as  adjutant,  with  the  rank  of  colonel,  but  on  February  22,  1777, 
being  dissatisfied  with  his  commission  as  deputy  adjutant-general, 
he  resigned  and  resumed  his  art  studies.  When,  however,  in 
1778,  a plan  was  formed  for  the  recovery  of  Rhode  Island  from 
the  British,  he  joined  General  John  Sullivan  in  the  enter- 
prise, as  volunteer  aide-de-camp.  This  ended  his  military  career. 

In  May,  1780,  he  sailed  for  France,  and  from  there  went  to 
London  with  a letter  from  Benjamin  Franklin  to  Benjamin  West, 
under  whom  he  wished  to  study  art ; and  whilst  pursuing  his 
studies  he  was  arrested  for  treason,  and  confined  in  prison  for 
eight  months,  after  which  he  was  released,  on  condition  of  leaving 
the  kingdom,  and  Benjamin  West  and  John  Singleton  Copley 
acted  as  sureties. 


VI 


After  the  war,  in  1784,  he  was  again  enabled  to  visit 
London  to  resume  his  studies  under  Benjamin  West,  and  it  was 
after  that  period  he  executed  his  various  historical  paintings  of 
“ The  Declaration  of  Independence,”  “ The  Battle  of  Bunker’s 
Hill,”  “ The  Death  of  General  Montgomery,”  “ The  Surrender  of 
Burgoyne,”  “ The  Sortie  from  Gibraltar,”  etc.  He  also  painted 
several  portraits,  from  life,  of  General  Washington. 

In  1794  he  went  to  England  as  secretary  to  Hon.  John  Jay, 
and  in  1798  was  appointed  Fifth  Commissioner  for  carrying  into 
execution  the  Seventh  Article  of  the  Treaty  of  1794.  (All  the 
papers  owned  by  the  United  States  Government,  relating  to  this 
clause  in  the  treaty,  were  destroyed  by  the  British  when  they  cap- 
tured Washington  in  1814;  but  John  Trumbull  has  preserved  his 
copy  of  the  proceedings,  and  they  will  be  found  in  the  catalogue  of 
his  historical  papers,  to  be  sold  in  January,  1897.)  Afterwards  he 
returned  to  the  United  States,  where  he  painted  many  historical 
portraits  and  pictures.  These  not  meeting  with  a ready  sale, 
he  was  induced  to  enter  into  a contract  or  agreement  with  Yale 
College,  to  present  them  with  the  collection  in  return  for  an 
annuity  of  $1,000,  and  to-day  this  forms  the  most  important 
historical  gallery  in  the  country.  His  fame  rests,  and  worthily, 
too,  on  the  four  historical  paintings  in  the  capitol  at  Washington, 
of  which  smaller  copies  are  in  the  Yale  collection.  He  died  at 
New  York,  November  10,  1843. 


REMARKS. 


This  sale,  which  is  made  by  order  of  Benjamin  Silliman,  Esq., 
of  New  York,  who  inherited  the  effects  of  Colonel  John  Trumbull 
which  appear  in  this  catalogue  (and  should  not  be  confounded 
with  a collection  recently  sold,  attributed  to  Trumbull),  embraces 
the  original  sketches  and  studies  (some  140  lots),  including 
those  from  which  he  executed  the  paintings  of  the  “ Battle  of 
Bunker’s  Hill,”  “The  Battle  of  Princeton;”  (four  pen  sketches 
and  two  finished  studies)  “ The  Death  of  General  Montgomery,” 
“ The  Declaration  of  Independence,”  ‘‘  The  Surrender  of  Bur- 
goyne,”  “ The  Surrender  of  Cornwallis,”  etc.  Numerous  beau- 
tiful pencil  portraits,  from  life,  of  General  Putnam,  General 
Wayne,  General  St.  Clair,  John  Egar  Howard,  Samuel  Chase, 
General  Gates  and  other  noted  Revolutionary  characters  ; together 
with  a series  of  elegant  water-color  paintings  executed  in  Eng- 
land, various  academic  studies,  historical  landscapes  in  India  ink 
wash,  etc.,  many  of  which  he  used  to  illustrate  his  autobiography , 
published  in  1841.  There  are  also  proof  copies  of  several  of  the 
elegant  engravings  of  his  historical  paintings,  as  well  as  the 
original  subscription  book  for  the  engravings  of  “ The  Battle  of 
Bunker’s  Hill,  and  Attack  on  Quebec.”  This  should  command 
particular  attention,  as  the  subscription  is  headed  by  General 
Washington,  and  followed  by  the  signatures  of  hundreds  of  other 
noted  characters  of  the  Revolution. 

Probably  one  of  the  most  interesting  items  in  the  sale  is 
Colonel  John  Trumbull’s  original  certificate  of  membership  in 
the  Society  of  the  Cincinnati,  signed  by  Washington  and  Knox  ; 
and  his  Enameled  Gold  Badge  of  the  Society.  These  are  both  in 
excellent  state  of  preservation ; as  are  all  other  items  in  this 
catalogue. 


VIII 


Other  objects  of  interest  are  Trumbull’s  portraits  of  his 
parents,  painted  in  ovals,  after  the  style  of  Houbraken ; a fine 
miniature  on  ivory,  by  Ramage,  of  Jonathan  Trumbull,  2d, 
Governor  of  Connecticut ; another  portrait  of  the  same  by  W. 
Hunt ; as  also  the  fine  oil  portrait  from  life,  and  the  accepted 
likeness  of  Trumbull,  by  Samuel  Waldo  and  Matthew  H.  Jouett, 
a representation  of  which  is  on  the  cover  of  this  Catalogue. 

For  those  interested  in  fine  old  English  portraits  in  mezzo- 
tint, line  and  stipple,  here  will  be  a rare  treat.  A glance  at  this 
portion  of  the  Catalogue  cannot  fail  to  interest  any  connoisseur, 
as  the  prints  are  for  the  most  part  in  proof  state,  and  undoubtedly 
presentation  copies  from  the  engravers  to  Colonel  Trumbull.  It 
will  not  be  amiss  to  state  that  they  embrace  many  of  the  noted 
“ English  Beauties,”  after  paintings  by  Sir  Joshua  Reynolds. 

The  collection  is  so  well  known,  being  inherited  by  Benjamin 
Silliman  in  direct  descent  from  Colonel  John  Trumbull’s  Estate, 
that  it  will  not  be  necessary  for  me  to  extend  my  remarks  to 
establish  their  authenticity. 

STAN.  V.  HENKELS. 


Philadelphia,  November  28,  1896. 


Lot  i. 


No.  770 
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ORIGINAL  FINISHED  STUDIES  AND 
SKETCHES 

BY  COL.  JOHN  TRUMBULL 

1 BATTLE  OF  BUNKER  HILL  AND  DEATH  OF 

General  Warren.  The  original  finished  study,  in  sepia 
line  and  wash,  of  one  of  Trumbull’s  most  noted  and  the 
first  of  his  historical  paintings.  Beautifully  executed. 
Endorsed  on  the  back:  “J.  Trumbull.  Death  of 

General  Warren  at  Bunker  s Hill , June  17,  1775. 
Painted  1785  & 6.”  Size , 5 1-2x8  1-8. 

See  plate. 

2 BATTLE  OF  BUNKER  HILL  AND  DEATH  OF 

General  Warren.  The  preliminary  rough  sketch  in  pen- 
cil on  thin  paper ; on  the  back  of  which  are  two  sketches, 
in  pencil,  of  battle  scenes.  Size,  5 5-8x9. 

3 BATTLE  OF  BUNKER  HILL  AND  DEATH  OF 

General  Warren.  Preliminary  sketch  in  detail,  in  sepia, 
wash  and  pencil.  Size,  7 1-8x9. 

The  original  oil  painting,  of  which  these  are  the  studies,  is  in  the 
Trumbull  Gallery,  at  Yale  University. 

4 SIEGE  OF  QUEBEC  AND  DEATH  OF  GENERAL 

Montgomery.  Original  finished  sketch,  in  sepia  and 
wash,  of  Trumbull’s  second  great  historical  painting. 
Endorsed  on  the  back : "J.  Trumbull.  Death  of  Genl. 
Montgomery  at  Quebec , 30  Dec.,  1775.  Painted  1786." 
Size,  5 1-2x8. 

The  original  oil  painting,  of  which  this  is  a study,  is  in  the  Trumbull 
Gallery,  at  Yale  University. 

5 DECLARATION  OF  INDEPENDENCE.  The  original 

finished  study  for  the  painting,  in  India  ink  wash.  En- 
dorsed on  the  back : “ America , Lebanon,  2d  January, 
1790.  Sketch  for  Declaration."  Size,  3x4  3-4. 
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6 DECLARATION  OF  INDEPENDENCE.  A diagram 

of  the  room  in  Independence  Hall,  Philadelphia.  En- 
dorsed by  Trumbull:  “ Done  by  Mr.  Jefferson,  Paris, 
1786,  to  convey  an  idea  of  the  room  in  which  Congress 
sat  at  the  Declaration  of  Independence,  on  the  ground 
floor  of  the  old  State  House  in  Philadelphia. — Left  hand 
at  entering'.’  On  the  same  sheet  is  a pencil  sketch  for 
the  picture  of  the  Declaration,  endorsed  by  Trumbull : 
“ The  first  idea  of  the  Declaration  of  Independence. 
Paris,  Sept.,  1786." 

7 DECLARATION  OF  INDEPENDENCE.  Original  pen- 

cil sketch  of  the  room  in  the  State  House,  Philadelphia, 
where  the  Declaration  was  enacted.  Size,  3x4  3-4. 

The  original  painting  is  now  in  Yale  University,  and  the  larger  rep- 
lica is  in  the  rotunda  of  tne  Capitol  at  Washington. 

8 WASHINGTON  RESIGNING  HIS  COMMISSION. 

An  original  rough  pencil  sketch  ; on  the  margin  is  a 
faint  study  of  the  portrait  of  Washington,  on  the  battle- 
field of  Trenton.  Size,  9 7-8  x8. 

9 WASHINGTON  RESIGNING  HIS  COMMISSION. 

A rough  pen  drawing  of  the  room,  and  a preliminary 
pen  sketch  from  which  the  picture  was  painted.  Size, 

14  1-2  x 9 1-4. 

10  WASHINGTON  RESIGNING  HIS  COMMISSION. 

A card,  upon  which  is  a pencil  sketch  of  the  interior  of 
the  room.  Endorsed  by  Trumbull : 11  Maryland  State 
House,  Annapolis.  Room  i?i  which  Washington  resigned 
his  commission,  Dec.  23,  1783."  Also  on  the  back  is  a 
sketch  of  the  architectural  detail  of  the  room.  Size, 
2 1-2x3  3‘4- 

11  BATTLE  OF  PRINCETON  AND  DEATH  OF  GENL. 

Mercer.  Beautifully  finished  outline  sketch  in  ink. 
Endorsed  on  the  back  by  Trumbull : “No.  1.  Princetown!' 
Size , 15  3-4  x 10  1-2. 

12  BATTLE  OF  PRINCETON  AND  DEATH  OF  GENL. 

Mercer.  Outline  in  pencil,  partly  inked  in.  Endorsed 
on  the  back  by  Trumbull : “No.  2.  Princetown.”  Size, 

15  3-4X  10  1-2. 

13  BATTLE  OF  PRINCETON  AND  DEATH  OF  GENL. 

Mercer.  Beautiful  outline  sketch  in  ink.  Endorsed  on 
the  back  by  Trumbull : “No.  3.  Princetown .”  Size, 

16  i-8x  10  1-2. 
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14  BATTLE  OF  PRINCETON  AND  DEATH  OF  GENL. 

Mercer.  Beautifully  finished  study.  Exquisitely  ren- 
dered in  India  ink  wash.  Endorsed  on  the  back  : "No.  p. 
Death  of  Gen.  Mercer  at  Princetown , Jan.,  1777.  J. 
Trumbull,  11  May,  1786."  Size,  15  3-8  x 10  1-4. 

15  BATTLE  OF  PRINCETON  AND  DEATH  OF  GENL. 

Mercer.  Outline  sketch  in  pencil  and  ink.  Endorsed 
on  the  back  by  Trumbull:  " No.  5.  Princetown.”  Size, 

IS  1-4  x 10  1-4. 

16  BATTLE  OF  PRINCETON  AND  DEATH  OF  GENL. 

Mercer.  Beautifully  finished  study.  Exquisitely  rendered 
in  India  ink  wash.  Endorsed  on  the  back : “ Death  of 
Gen.  Mercer  at  Princetown,  Jan.  2,  1777.  J ’.  Trumbull, 
18  May,  1786,  Size,  16  x 10  5-8. 

The  above  six  sketches  are  the  preliminary  studies  of  the  oil  painting 
which  is  now  at  Yale  University.  Each  varies  from  the  other,  and 
shows  the  careful  progress  of  his  work,  until  he  finished  the  last,  from 
which  the  painting  was  completed.  Each  sketch  portrays  a view  of 
Princeton  College  in  the  background. 

See  plate. 

1 7 BATTLE  OF  PRINCETON,  Etc.  Detail  study,  in  sepia, 

of  the  Hessian  soldiers  attacking  General  Mercer. 
Size,  6x4. 

18  BATTLE  OF  PRINCETON,  Etc.  Sketches  in  detail  of 

various  features  of  the  picture,  in  pencil  and  ink  outlines. 
Size,  7 1-2x8  7-8. 

19  BATTLE  OF  PRINCETON,  Etc.  Faint  sketch,  endorsed 

on  the  back  : “ The  college  and  village  of  Princetown  as 
seen  from  the  Jield  on  which  the  battle  was  fought  on  the 
2n  Jan.,  1777  Drawn  on  the  spot  by  J.  Trumbull,  Dec. 
10,  1790.”  Size,  4 5-8  x 3. 

20  BATTLE  OF  PRINCETON,  Etc.  Sketch  in  sepia,  en- 

dorsed on  the  back : The  college  and  village  of  Trenton 
(sic)  as  seen  from  the  field  on  which  zvas  fought  the  battle 
on  the  2n  Jan.,  1777.  Drazvn,  Dec.  10,  1790,  by  J. 
Trumbull .”  Size,  4 5-8x2  7-8. 

Trumbull  wrote  “Village  of  Trenton,”  when  he  evidently  meant 
Princeton,  as  this  is  a sketch  of  Princeton,  the  same  as  lot  No.  19, 
which  he  endorsed  “ Princeton.” 

21  CAPTURE  OF  BURGOYNE  AT  SARATOGA.  Fin- 

ished sketch  in  outline  and  partly  filled  in  with  India  ink. 
Endorsed  on  the  back  by  Trumbull : “ Surrender  of 
General  Burgoyne,  Lebanon,  August,  1791.”  Size, 
3 1-2x2  1-2. 
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22  CAPTURE  OF  BURGOYNE  AT  SARATOGA.  Pre- 

liminary sketch  in  pencil.  Endorsed  on  the  back  in  the 
handwriting  of  Trumbull,  with  the  proportions  of  the 
figures  in  the  picture.  Size,  3 3-4x2  1-2. 

23  CAPTURE  OF  BURGOYNE  AT  SARATOGA.  Pencil 

outline  sketch  of  General  Gates’s  Marquee,  which  shows 
on  the  right  of  the  finished  picture.  Size,  6 3-4  x 4 1-8. 

24  CAPTURE  OF  BURGOYNE  AT  SARATOGA.  Sketch 

of  the  scene  of  the  surrender,  in  sepia.  Beautifully 
finished.  Endorsed  on  the  back : “ Saratoga,  scene 
from  the  rising  ground  nigh  the  church , on  which  tvas 
Genl.  Gates's  Marquee.  Sep.  28,  1791,  J.  Trumbull'.' 
Size,  4 3-4*3- 

25  BATTLE  OF  TRENTON  AND  SURRENDER  OF  THE 

Hessians.  Finished  sketch  in  India  ink.  Endorsed  on 
the  back:  “ Lebanon , Dec.  1789.”  Size,  4 3-4x3  1-8. 

26  BATTLE  OF  TRENTON  AND  SURRENDER  OF  THE 

Hessians.  Rough  pencil  sketch,  showing  the  grouping 
for  the  picture.  Size,  9 5-8x6  7-8. 

27  BATTLE  OF  TRENTON  AND  SURRENDER  OF  THE 

Hessians.  Pencil  sketch  of  Trenton  Bridge.  Endorsed 
by  Trumbull : “ Trenton  Bridge Size,  6 7-8  x 4. 

28  BATTLE  OF  TRENTON,  Etc.  Pencil  sketch  of  Trenton 

Bridge.  Endorsed  on  the  back  : “ Bridge  and  Arch  at 
Trent 071,  1791."  Size,  67-8x4. 

29  SURRENDER  OF  CORNWALLIS  AT  YORKTOWN. 

Finished  sketch  in  India  ink  wash.  Endorsed  on  the 
back  : Surrender  of  Lord  Cornwallis  at  Yorktown  to  the 
American  atid  French  Allied  Army,  Oct.  19,  1781.  J. 
Trumbull,  March  14,  1789.”  Size,  4x2  3-8. 

30  SURRENDER  OF  CORNWALLIS  AT  YORKTOWN. 

A panoramic  view  on  three  cards,  in  sepia,  showing  the 
scenes  of  surrender  and  the  headquarters  of  the  allied 
troops.  Endorsed  on  the  back  : “ Yorktozvn  in  Virginia, 
April  23, 1791,  as  seen  from  the  point  at  which  the  British 
Ar>ny  entered  between  the  two  lines  of  the  Allied  Troops 
of  America  and  Fra7ice  at  the  Surrender  in  '81 ; distance 
fro7n  the  advance  works,  270 yards'.'  Size,  13  3-4x3. 

31  SURRENDER  OF  CORNWALLIS,  Etc.  Pencil  sketch 

of  horses,  on  two  cards.  Size,  3 3-4  x 2 3-8. 

31J  SURRENDER  OF  CORNWALLIS,  Etc.  A preliminary 
sketch  in  ink  outline.  Size,  4 1-2x3  1-2. 
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32  MURDER  OF  MISS  McCREA  AT  FORT  EDWARD. 

Preliminary  sketch  in  sepia.  Endorsed  : “ Miss  Mc- 
Crea,  Fort  Edward,  1787'.'  Size,  9x6  1-8. 

33  MURDER  OF  MISS  McCREA.  Preliminary  outline 

sketch  in  ink.  Size,  7 x 4. 

34  MURDER  OF  MISS  McCREA.  Three  sketches  of  the 

detail  of  the  picture. 

35  PORTRAIT  OF  GENERAL  HORATIO  GATES.  Bust. 

Beautifully  drawn  from  life,  in  pencil.  Endorsed  : “ Maj.- 
Ge?i.  Horatio  Gates,  New  York,  Dec.  1790."  Size, 
3x4  1-4. 

See  plate. 

36  PORTRAIT  OF  MAJOR-GENERAL  NATHANIEL 

Greene.  Head  only.  Beautifully  drawn  from  life,  in 
pencil.  Size,  4 3-4  x 3. 

37  PORTRAIT  OF  MAJ.-GENERAL  ISRAEL  PUTNAM. 

Bust.  Beautifully  drawn  from  life,  in  pencil.  Size, 
5 1-4x4  3-8. 

See  plate. 

38  PORTRAIT  OF  BRIGADIER-GENERAL  GLOVER. 

Bust.  Beautifully  drawn  from  life,  in  pencil.  Endorsed 
on  the  back : “ B.  Gen.  Glover,  Marblehead,  Nov.  ij, 
1 794-1'  Size,  5x4. 

39  PORTRAIT  OF  GENERAL  ARTHUR  ST.  CLAIR. 

Head  only,  in  a cocked  hat.  Beautifully  drawn  from 
life,  in  pencil.  Endorsed  on  the  back  : “ Genl.  Arthur 
St.  Clair,  New  York,  August,  1790.”  Size,  4x5. 

40  PORTRAIT  OF  GENERAL  HUGH  MERCER.  Bust- 

Beautifully  drawn  in  pencil.  Endorsed : “ From  his 
son,  Fredericksburg , 1791."  Size,  3 1-8x5. 

The  sketch  was  made  from  General  Hugh  Mercer’s  son,  who  was 
recognized  by  his  contemporaries  to  be  very  like  his  father. 

41  PORTRAIT  OF  GENERAL  HUGH  MERCER.  Head 

only.  Beautifully  drawn  in  pencil.  A second  like- 
ness. Size,  45-8x3. 

42  PORTRAIT  OF  BRIGADIER-GENERAL  WHITE, 

who  commanded  the  horse  at  the  surrender  at  York- 
town.  Bust.  Beautifully  drawn  in  pencil.  Size, 
5x31-8. 

43  PORTRAIT  OF  A FRENCH  OFFICER.  Outline  in 

pencil.  Size,  4 1-2  x 3 1-2. 
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44  PORTRAIT  OF  COLONEL  JOHN  EDGAR  HOW- 

ARD. Bust.  Beautifully  drawn  in  pencil.  Endorsed  : 
“ Col.  Howard , Pliilada.,  jd  May l'  etc.  Size,  5x3. 

See  plate. 

45  PORTRAIT  OF  WINTHROP  SARGENT.  Head  only. 

Beautifully  drawn  in  pencil.  Size,  3x4  5-8. 

46  PORTRAIT  OF  DR.  PITCAIRN,  OF  LONDON.  Son 

of  Colonel  Pitcairn,  who  was  killed  at  Bunker’s  Hill. 
Beautifully  drawn  from  life,  1786,  so  endorsed  by  Trum- 
bull. Size,  3 1-8x4. 

This  portrait  was  taken  as  the  nearest  approach  to  the  portrait  of 
Col.  Pitcairn  that  he  could  get. 

47  PORTRAIT  OF  WILLIAM  ELLERY.  Bust.  Drawn 

in  pencil  from  life.  Endorsed  on  the  back  : “ Wm. 
Ellery,  Newport,  30  April,  1791!'  Size,  3 1-8x5. 

48  PORTRAIT  OF  JOHN  HANCOCK.  Bust.  Drawn  from 

life,  in  pencil.  Endorsed  : Governor  Hancock,  Boston, 
Nov.  23,  1790."  Size,  3 3-4x5. 

49  PORTRAIT  OF  JOHN  HOPKINS.  Bust.  Drawn  from 

life,  in  pencil.  Endorsed  on  the  back  : “ Jno.  Hopkins, 
1796.”  Size,  3 1-8  x 5. 

50  PORTRAIT  OF  SAMUEL  CHASE.  Bust.  Beautifully 

drawn  from  life,  in  pencil.  Endorsed  on  the  back  : 
“ Sam’ l Chase,  Maryland!'  Size,  3 1-8x5. 

51  PORTRAIT  OF  GEORGE  WYTHE.  Bust.  Drawn 

from  life,  in  pencil.  Endorsed  on  the  back  : “ Geo. 
Wythe,  23th  April,  ’91."  Size,  3 1-8x2  7-8. 

52  UNKNOWN  PORTRAIT.  Supposed  to  be  Major  John 

Andre.  Bust.  Drawn  in  pencil.  Size,  4 1-2  x 3. 

53  PORTRAIT  OF  JOSEPH  TRUMBULL,  QUARTER- 

MASTER-GENERAL of  the  Revolutionary  Army. 
Half  length.  Beautifully  rendered  in  India  ink  wash. 
Endorsed  on  the  back  : "Jos.  Trumbull,  esq.,  Obt-  June, 
l778,  J.  Trumbull,  memoritor,  July,  1783 .”  Size, 

5 x 3 3-4- 

54  PORTRAIT  OF  MRS.  JONATHAN  TRUMBULL. 

Mother  of  the  artist.  Beautifully  rendered  in  India 
ink  wash.  Endorsed  on  the  back:  "Mrs.  F (aith) 
Trumbull,  Obt.  1780.  /.  Trumbull,  July,  1783."  Size, 

5 x 3 3-4- 
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55  PORTRAIT  OF  JONATHAN  TRUMBULL,  WIFE 

ANU  DAUGHTER.  Beautiful  grouping  in  India  ink 
wash.  Size,  S' 

56  FORT  AT  STONY  POINT  ON  THE  HUDSON  RIVER. 

Oct.,  1782.  India  ink  sketch.  So  endorsed  and  signed 
on  the  back : “Jos.  Trumbull Size,  3x5. 

57  HAVERSTRAW  BAY.  India  ink  skecth.  Endorsed  on 

the  back : “ View  towards  Sugar  Loaf  Hill  in  the 
Highlands  of  the  North  River , Oct.  1782.  John  Trum- 
bull.”  Size , 3x5. 

58  VIEW  OF  THE  MOUNTAIN  CALLED  THE  CLOVE, 

from  the  North  River  above  Fishkill,  1783.  India  ink 
sketch.  So  endorsed  and  signed  by  John  Trumbull. 
Size,  3 x 5. 

59  FALLS  AT  COHOES.  India  sketch.  Endorsed:  “ The 

Cohoes  Falls,  Twelve  Miles  from  Albany,  on  the  Mohawk 
River,  27th  Sep.,  1791.  John  Trumbull!'  Size,  3x5. 

60  THE  GREAT  FALL  ON  THE  CONNECTICUT 

River,  at  Walpole,  One  Hundred  and  Ten  Miles  above 
Hartford,  October  1,  1791.  India  ink  drawing.  So 
endorsed  and  signed  by  John  Trumbull.  Size,  3x5. 

Giving  a view  of  the  first  timber  cantilever  bridge  erected  in  this 
country. 

6 1 ARREST  OF  COLONEL  TRUMBULL  IN  LONDON. 

India  ink  wash  sketch.  Size,  4 3-4  x 3. 

62  PENCIL  SKETCH  OF  THE  HOLY  FAMILY.  Painted 

by  Correggio.  Size,  4 1-2  x 3. 

63  KNIGHTING  OF  DE  WILTON.  From  Marmion. 

Small  pen  sketch.  Size,  2x2  3-8. 

64  PORTRAIT  OF  INDIAN  CHIEF,  “John  a Creek." 

Pencil  sketch  so  endorsed  : “ New  York,  July  1890." 
Size,  3x4  5-8. 

65  PORTRAIT  OF  INDIAN  CHIEF,  Tuskatche  Mico  : or, 

Bird  Tail  King  of  the  Cusitahs.  Pencil  sketch  so  en- 
dorsed : “ New  York,  July  1790."  Size,  4x5. 

66  PORTRAIT  OF  INDIAN  CHIEF,  Hopothle  Mico : or, 

The  Talassee  King  of  the  Creeks.  Pencil  sketch  so  en- 
dorsed : “ New  York,  July  1790."  Size,  4x4  7-8. 
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67  PORTRAIT  OF  INDIAN  CHIEF,  Stimafutchke : or, 

Good  Humor  of  the  Coosades,  Creeks.  Pencil  sketch 
so  endorsed  : “ New  York , /790.”  Size,  4x4  7-8. 

68  PORTRAIT  OF  INDIAN  CHIEF,  Hysac:  or,  The 

Woman’s  Man.  Pencil  sketch  so  endorsed:  “ New 
York,  ijgo.  Size,  4x4  7-8. 

Reproductions  of  these  identical  sketches  were  inserted  by  Col. 
Trumbull  in  his  autobiography.  Published  at  New  York  in  1841. 

69  FALLS  OF  THE  PASSAIC.  Beautiful  water  color.  En- 

dorsed : “ Falls  of  the  Pasaic,i8c>4-'.'  Size , 17  1-2  x 10  3-4. 

70  VIEW  FROM  CAERMARTHIN  TO  THE  EAST. 

Beautiful  water  color  by  John  Trumbull,  so  endorsed 
on  the  back : “ Oct.,  i8oj,  finished  at  Bath,  Nov.” 
Size,  18  1-4  x 12. 

71  VIEW  OF  RAGLAND  CASTLE.  Beautiful  water 

color  by  John  Trumbull.  Endorsed  on  the  back : 
“ Ragland  Castle  in  Monmouthshire  Oct.  25,  t8oj  ; 
finished  at  Bath,  Nov.”  Size,  1 8 3-8  x 1 2. 

72  VIEW  OF  CAERPHILLY  CASTLE,  SOUTH  WALES. 

Beautiful  water  color  by  John  Trumbull,  so  endorsed 
on  back.  Size,  18  3-8  x 12. 

73  VIEW  OF  WORTHING  IN  SUSSEX.  Beautiful  water 

color  by  John  Trumbull,  so  endorsed:  “ Sept.,  l8oj.” 
Size,  5 1-8x9. 

74  VIEW  OF  WORTHING,  LOOKING  TO  THE  NORTH. 

Beautiful  water  color.  Endorsed  on  the  back  : ‘‘  Sketched 
Sept.,  i8oj  ; finished,  Dec.”  Size,  14  1-4x8  7-8. 

75  VIEW  OF  THE  MILLER’S  COTTAGE,  NEAR 

Worthing.  Beautiful  water  color.  Endorsed  on  the 
back:  “ Oct .,  1807;  finished  at  Bath,  Jan.,  1804.” 

Size,  16  1-4x11  1-4. 

76  INDIAN  SKETCH  OF  A ROCK-BOUND  LAKE. 

Size,  10  1-8  x 16. 
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ACADEMIC  STUDIES 

BY  COL.  JOHN  TRUMBULL. 

STUDY  FROM  LIFE.  Reclining  Female.  In  crayon, 
on  blue-gray  paper.  Size,  23  1-2x13  3-4. 

See  plate. 

STUDY  FROM  LIFE.  Full-length  figure  of  a man 
with  uplifted  arm.  In  crayon,  on  blue-gray  paper. 
Size,  14  x 22  1-2. 

STUDY  FROM  LIFE.  Sitting  Female,  Figure  in  clouds. 
In  crayon,  on  blue-gray  paper.  Size,  19  1-2  x 12. 

STUDY  FROM  LIFE.  Male  Figure,  kneeling  on  right 
knee,  left  arm  extended.  In  crayon,  on  blue-gray 
paper.  Size,  19  1-2x12. 

STUDY  FROM  LIFE.  Female  Figure ; sitting,  right 
arm  thrown  over  the  head.  In  crayon,  on  blue- 
gray  paper.  Size,  14  x 22  1-2. 

STUDY  FROM  LIFE.  Male  Figure  ; full  length,  rear 
view;  exhibiting  muscular  action.  In  crayon,  on  blue- 
gray  paper.  Size,  22  1-2  x 14. 

STUDY  FROM  LIFE.  Female  Figure  ; full  length,  re- 
clining. In  crayon,  on  blue-gray  paper.  Size,  22  1-2x14. 

See  plate. 

STUDY  FROM  LIFE.  Male  Figure.  A study  in  fire- 
shortening. In  crayon,  on  blue-gray  paper.  Size, 
14  x 22  1-2. 

STUDY  FROM  LIFE.  Female  Figure;  seated,  with 
left  arm  raised  over  head.  In  crayon,  on  blue-gray 
paper.  Size,  22  1-2x14. 

STUDY  FROM  LIFE.  Male  Figure,  in  the  posture  of 
supplication.  In  crayon,  on  blue-gray  paper.  Size, 
16  x 12. 

STUDY  FROM  LIFE.  Male  Figure,  portraying  appre- 
hension. In  crayon,  on  blue-gray  paper.  Size, 
22  1-2  x 14. 

STUDY  FROM  LIFE.  Male  Figure;  full  length,  rear 
view  ; left  leg  resting  on  pedestal,  right  arm  extended. 
In  crayon,  on  blue-gray  paper.  Size,  22  1-2  x 14. 
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89  STUDY  FROM  LIFE.  Male  Figure;  full  length,  por- 

traying the  muscles  in  the  act  of  pulling.  In  crayon, 
on  white  paper.  Size,  19  x 12. 

See  plate. 

90  STUDY  FROM  LIFE.  Female  Figure  ; full  length,  in 

pensive  attitude.  In  crayon,  on  white  paper.  Size, 
19  x 12. 

91  STUDY  FROM  LIFE.  Male  Figure;  in  the  act  of 

fencing.  In  crayon,  on  white  paper.  Size,  19x12. 

92  STUDY  FROM  LIFE.  Female  Figure  ; full  length,  not 

fully  finished.  In  crayon,  on  blue-gray  paper.  Size, 
22  1-2x14. 

93  STUDY  FROM  LIFE.  Man  and  Woman;  reclining.  In 

crayon,  on  white  paper.  Size,  it  1-2  x 19. 

94  STUDY  FROM  LIFE.  Male  Figure ; full  length,  in 

warlixe  attitude.  In  crayon,  on  blue-gray  paper.  Size, 
12x19. 

95  STUDY  FROM  ANTIQUE  SCULPTURE.  The  Faun. 

In  crayon,  on  blue-gray  paper.  Endorsed:  “ Royal 
Academy,  London,  6 Oct.  1784.."  Size,  19  1-2x12. 

96  STUDY  FROM  ANTIQUE  SCULPTURE.  A Baccha- 

nalian Figure.  In  crayon,  on  blue-gray  paper.  Size, 
19  1-2  x 12. 

97  STUDY  FROM  ANTIQUE  SCULPTURE.  Apollo. 

In  crayon,  on  blue-gray  paper.  Size,  19  1-2  x 12. 

98  STUDY  FROM  ANTIQUE  SCULPTURE.  Venus 

de  Medici.  In  crayon,  on  blue-gray  paper.  Size, 
19  1-2  x 12. 

99  STUDY  FROM  ANTIQUE  SCULPTURE.  The  Dancing 

P'aun.  In  crayon,  on  blue-gray  paper.  Endorsed: 

“ Somerset  House,  Nov.  2,  1794!'  Size,  19  1-2x12. 

ico  FOUR  STUDIES  OF  TORSO.  On  two  sheets.  In 
crayon,  on  blue-gray  paper.  Each  endorsed:  “ Tothill 
Fields,  1780.  J.  Trumbull .”  Size  of  each  sheet,  13x12. 

101  STUDIES  FROM  THE  ANTIQUE.  Evidently  among 
the  earliest  of  his  academic  studies.  3 pieces.  Size, 
10x7  3-4. 
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102  PEN  AND  INK  ETCHING.  In  outline,  upper  left-hand 

corner,  partly  filled  in.  Of  Paul  at  Athens,  from  the 
celebrated  engraving  of  Raphael’s  great  work.  Ex- 
ecuted by  Trumbull  at  the  age  of  eighteen,  before  he 
had  any  instructions.  Endorsed  on  the  back  : "/no. 
Trumbull,  Lebanon,  1774'.'  Size,  8 1-2x12  1-2. 

103  PEN  AND  INK  ETCHING.  The  Death  of  Paulus 

Emilius  at  the  Battle  of  Cannae.  Trumbull’s  first 
attempt  at  composition.  Endorsed  on  the  front : “ Jno . 
Trumbull,  178 5 1'  Size,  21  3-4  x 14  1-4. 

104  STUDY  FROM  LIFE  OF  THE  PRISONER  IN  THE 

Oil  Painting  by  Trumbull,  of  the  picture  at  Yale.  “ I 
was  sick,  and  in  prison,  and  ye  visited  me  not.”  In 
crayon,  on  blue-gray  paper.  Size,  15x12. 

105  ORIGINAL  STUDY  IN  INDIA  INK  WASH.  Being 

his  first  conception  of  the  “ Sortie  of  the  Garrison  of 
Gibraltar,”  representing  General  Elliot  and  group  of 
officers  surveying  the  scene  from  the  Rock  of  Gibraltar. 
Endorsed  on  the  back  : "Gen.  Elliot  at  Gibraltar.  Jno. 
Trumbull,  May  20,  1786.”  Size,  8 1-2x5  5'8. 

106-113  8 STUDIES  IN  INDIA  INK  WASH.  Full 
length  figures  of  the  Doctors  of  the  Church.  All  en- 
dorsed on  the  back  by  John  Trumbull.  Size,  7 3-4  x 5. 

1 14  PENCIL  SKETCH  OF  MLLE.  ROSAMONDE.  Pupil 

of  Mde.  Guiard.  Size,  5 x 7 1-4. 

1 15  ORIGINAL  SEPIA  DRAWING.  The  Death  of  Paulus 

Emilius  at  the  Battle  of  Cannae.  Endorsed  on  the  back  : 
“Jno.  Trumbull,  Invt.,  London,  Nov.,  1784."  Size, 
6x3  3-8. 

1 16  PEN  AND  INK  ETCHING  OF  TWO  OF  THE  FE- 

MALE Figures  in  “ The  Death  Paulus  Emilius.  Signed 
on  the  back : “Jno.  Trumbull,  London,  20  Dec.,  1784.“ 
Size,  6x7. 

11 7 ORIGINAL  SKETCH  IN  INDIA  INK  WASH.  En- 

dorsed on  the  back : “ Shakespeare  s Cliff,  with  the 
New  Mole  Head,  Dover,  June,  1781."  Size,  7 7-8  x 4 3-4. 

1 18  ORIGINAL  SKETCH  IN  INDIA  INK  WASH.  En- 

dorsed on  the  back : “ Fishing  Cove  and  Town  of 
Vivare,  in  Spain,  Oct.,  1781.”  Size,  7 7-8x4  3-4. 
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1 19  ORIGINAL  SKETCH  IN  INDIA  INK  WASH.  En- 

dorsed on  the  back  : “ View  towards  the  Bar  of  Bilbao , 
Oct.,  1781'.'  Size,  7 7*8  x 4 3-4. 

120  EIGHT  ORIGINAL  SKETCHES  IN  INDIA  INK 

Wash.  Views  of  the  Shetland  Islands  and  On  the 
Spanish  Coast.  All  endorsed.  Size,  8x5. 

121  ORIGINAL  STUDY  FOR  THE  PICTURE  OF  CIN- 

CINNATUS  in  India  Ink  Wash.  Endorsed  on  the 
back : “ Cincinnatus.  Jno.  Trumbull , Feb'y  25,  1784..” 
Size,  5 x 5 3-4. 

122  ORIGINAL  PENCIL  SKETCH  OF  THE  INVALID 

Soldier,  Old,  Blind  and  Poor,  Begging.  Size,  7 x 4. 

The  identical  drawing  from  which  the  plate  was  made  for  his  auto- 
biography. 

123  ORIGINAL  SKETCH  IN  INDIA  INK  WASH.  En- 

dorsed on  the  back : “ And  look  thro'  Nature,  up  to 
Nature's  God.  April  19,  1782.  J.  T.”  Size,  5x8. 

124  ORIGINAL  SKETCH  IN  INDIA  INK  WASH.  The 

Tempest.  Endorsed  on  the  back:  “ J.  Trumbull,  Lon- 
don, 1784."  Size,  5x6. 

125  ORIGINAL  SKETCH  IN  INDIA  INK  WASH  OF  THE 

Picture  of  the  Deluge.  Painted  at  the  age  of  eighty- 
years.  Now  at  Yale.  Size,  4 1-2  x 5 1-2. 

126  ORIGINAL  SKETCH  IN  INDIA  INK  WASH.  Subject 

unknown.  Prisoners  starving  to  death.  Size,  7 3-4  x 5. 

127  ORIGINAL  SKETCH  IN  INDIA  INK  WASH.  Lt. 

L’Fever  Dying.  So  endorsed.  Size,  33-8x3  3-4. 

128  PEN  AND  INK  ETCHING.  The  Return  of  Priam. 

Endorsed  on  the  front : “Jno.  Trumbull,  1783.”  Size, 
3 3-4x6. 

129  PEN  AND  INK  ETCHING  OF  THE  TREATY  WITH 

France,  with  Franklin  and  other  characters  represented, 
and  on  the  same  sheet  are  two  other  studies  of  historical 
subjects.  Size  of  sheet,  7 x 4 1-4. 

130  PENCIL  SKETCH.  Unknown  Portrait  of  a Female. 

Size,  6x5. 

131  PENCIL  SKETCH.  Portraits  of  the  Misses  Murray. 

New  York,  1806.  Size,  5 1-4x8. 
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6 PENCIL  SKETCHES.  Various  subjects.  Three  are  on 
cards  of  admission,  to  “ Private  View  of  the  Sortie  of 
Gibraltar 

133  ii  PEN  AND  INK,  PENCIL,  AND  INDIA  INK 

Wash  Sketches.  Of  various  subjects.  Small  and  large. 

1 34  PEN  AND  INK  OUTLINE  ETCHING.  From  a painting 

by  Rubens.  Done  by  Trumbull  in  1786.  Size,  63-4x8. 

135  15  PENCIL,  PEN  AND  INK,  AND  WASH  SKETCHES 

of  various  subjects. 

136  17  PENCIL  SKETCHES.  One  in  ink. 

1 37  20  ARCHITECTURAL  STUDIES. 

138  JOSEPH  SANSOM’S  SKETCH  OF  THE  ROOM  IN 

which  Congress  Sat  at  the  Time  of  the  Declaration  of 
Independence. 


STUDIES  BY  BENJAMIN  WEST. 

139  STUDY  FROM  LIFE.  Male  figure,  seated,  leaning  on  a 

staff.  In  crayon.  Signed,  B.  West.  £^,121-2x183-4. 

140  STUDIES  OF  TORSO  AND  THE  ARM.  Signed,  B. 

West,  1781.  In  crayon.  Size,  14x22  1-2. 
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ENGRAVINGS  FROM  COL.  TRUMBULL’S 
PRIVATE  COLLECTION. 

HISTORICAL  SUBJECTS. 

ALL  THE  FOREGOING  ENGRAVINGS  WERE  JOHN  TRUMBULL’S  INDI- 
VIDUAL PROPERTY,  AND  FOR  THE  MOST  PART  WERE  PRE- 
SENTED TO  HIM  BY  THE  ENGRAVERS,  CONSE- 
QUENTLY THEY  ARE  MOSTLY  PICKED 
PROOFS. 

141  THE  DECLARATION  OF  INDEPENDENCE.  After 

John  Trumbull,  by  A.  B.  Durand.  Line.  Open  letter 
proof  on  India  paper.  Original  impression  in  gilt 
frame.  Size  of  print,  30  1-4  x 20  3-8. 

Very  rare  state  of  the  beautiful  engraving  by  Durand.  The  paint- 
ing is  in  the  possession  of  Yale  College,  of  the  truthfulness  of  the  por- 
traits Lafayette  says : (in  a letter  which  will  appear  in  the  Trumbull 
catalogue  of  the  Trumbull  papers  which  will  be  sold  in  January) 
“You  have  been  remarkably  fortunate  in  hitting  not  only  the  features 
but  the  manners  and  deportment  of  the  principal  characters,  it  is  so 
much  the  case  that  my  children  who,  George  excepted,  were  very 
young  when  they  had  a peep  at  John  Adams,  pointed  out  the  father 
from  their — acquaintance  with  the  son,  Hancock,  Charles  Thornton, 
Jefferson,  Franklin,  Roger  Sherman,  etc.,  suddenly  appear  to  me  in 
that  grand  act  which  begun  the  era  of  National  freedom  and  Self 
Government.” 

142  THE  BATTLE  OF  BUNKER’S  HILL,  AND  DEATH 

of  General  Warren.  After  John  Trumbull,  by  J.  G. 
Muller.  Line.  Fine  proof  before  all  letters,  in  gilt 
frame.  Size  of  print , 30  x 20. 

A very  rare  state  of  this  very  desirable  engraving. 

143  THE  SORTIE  MADE  BY  THE  GARRISON  OF 

Gibraltar,  on  the  Morning  of  the  Twenty-seventh  of 
November,  1781.  After  John  Trumbull,  by  William 
Sharp.  Open  letter  proof,  in  gilt  frame.  Size, 
30  1-2  x 19  7-8. 

Very  rare.  Unfortunately  this  print  has  been  slightly  damaged. 

N.  B. — With  this  print  will  be  on  exhibition  at  the  same  time,  a magni- 
ficent oil  painting  by  Trumbull  of  the  same  subject.  It  will  not  be  sold 
at  auction,  but  is  merely  exhibited  to  show  what  a truthful  representa- 
tion the  engraver  has  made  of  the  original. 
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144  THE  CUTTING  OUT  OF  THE  CORVETTE  “ LA 

Chevrettc,”  from  the  Bay  of  Camaret,  on  the  night  of 
of  July  21,  1801.  After  P.  J.  De  Loutherbourg,  by  J. 
Fittler.  Line.  Open  letter  proof.  Folio.  Full 
margin.  Size,  16  1-2x23. 

145  THE  BATTLE  AT  LA  HOGUE.  After  Benjamin  West, 

by  H.  Woollett.  Line.  Folio.  Full  margin.  Fine 
early  impression  of  one  of  Woollett’s  most  celebrated 
works  With  key.  Size,  17x23  3-8. 

146  RESTORATION.  After  Benjamin  West.  Etched  by 

William  Woollett.  Engraved  by  William  Sharp.  Line. 
Folio.  Fine  early  impression,  with  full  margin.  Size, 
16  7-8  x 23  1-4. 

147  THE  BATTLE  OF  THE  BOYNE.  After  Benjamin 

West,  by  John  Hall.  Line.  Folio.  Fine  early  im- 
pression, with  full  margin  and  key.  Size,  17  x 23  1-2. 

148  THE  DEATH  OF  MAJOR  PIERSON  AND  THE  DE- 

FEAT of  the  French  Troops  in  the  Market  Place  of 
Saint  Heliers,  in  the  Island  of  Jersey,  January  6,  1781. 
After  John  Singleton  Copley,  by  James  Heath.  Line. 
Folio.  Fine  early  impression,  with  full  margin.  Size, 
22  1-4X  30  5-8. 

149  ANNA  MARIA,  WIFE  OF  HON.  WILBRAHAM 

Tollemache,  Fifth  Earl  of  Dysart.  Full  length,  with 
arms  extended,  standing  under  a tree.  After  Sir  Joshua 
Reynolds,  by  John  Jones,  1785.  Published  in  1786. 
Mezzotint.  Proof  before  the  inscription.  Folio.  Size, 
24  1-4x15. 

Very  fine  engraving  of  one  of  the  most  sought  after  English  beauties. 

150  LADY  STANHOPE.  (Anne,  daughter  of  Francis  Dela- 

val  in  1759,  Sir  William  Stanhope).  Full  length,  with 
right  arm  resting  on  a cabinet.  After  Sir  Joshua  Rey- 
nolds, by  James  Watson.  Mezzotint  in  brown.  Choice 
brilliant  proof  before  all  letters,  with  the  painter’s  name 
and  inscription  on  the  margin  in  Trumbull’s  handwriting. 
Folio.  Size,  24  1-4  x 15. 

One  of  the  celebrated  English  beauties. 

See  plate. 

15 1 CAROLINE,  DUCHESS  OF  MARLBOROUGH.  Full 

length,  in  the  open,  resting  on  a pedestal.  After  George 
Romney,  by  J.  Jones.  Magnificent  brilliant  proof  be- 
fore all  letters.  Mezzotint,  with  fine  margin.  Folio. 
Size,  24  x 14  7-8. 

One  of  the  celebrated  English  beauties. 

See  plate. 
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152  WILLIAM  THOMAS  LEWIS,  as  the  Marquis  in  the 

“ Midnight  Hour.”  After  M.  Shee,  by  J.  Jones.  Mag- 
ficent  brilliant  proof  before  the  inscription,  with  full 
margin.  Published  in  1792.  Mezzotint.  Folio.  Size, 
24  x 15. 

See  plate. 

153  RAWDON,  FRANCIS,  LORD.  Full  length,  in  military 

uniform,  with  hat  in  right  hand  resting  on  a sword. 
After  Sir  Joshua  Reynolds,  by  John  Jones.  Mezzotint. 
Folio.  Fine  impression.  Size,  24  i-8x  15  1-2. 

154  SIR  EDWARD  HUGHES,  Vice-Admiral  of  the  Blue 

Squadron  of  his  Majesty’s  Fleet.  Full  length,  holding 
a cane  in  right  hand.  After  Sir  Joshua  Reynolds,  by 
John  Jones.  Fine  mellow  impression.  Folio.  Size, 
24X  15. 

155  THE  HONORABLE  MRS.  PARKER.  Full  length,  in 

the  open,  leaning  on  a stone  wall,  upon  which  is  a vase. 
After  Sir  Joshua  Reynolds,  by  Thomas  Walton.  Mezzo- 
tint. Fine  brilliant  proof,  with  fine  margin.  Folio. 
Size,  24  1-4  x 15. 

One  of  the  series  of  English  beauties. 

156  HON.  SIR  WILLIAM  HAMILTON,  Envoy  to  Naples. 

Full  length.  Seated,  with  a large  open  book  in  his 
hands.  After  Sir  Joshua  Reynolds,  by  H.  Hudson. 
Mezzotint.  Beautiful  mellow  impression.  Folio.  Size, 
22  1-4X  14  7-8. 

157  LE  DUC  D’ARENBERG.  In  armor  on  horseback. 

After  Vandyke,  by  Richard  Earlom.  Fine  impression. 
Slightly  foxed  and  water-stained  on  margin.  Mezzotint. 
Folio.  Size,  23  1-4  x 17  7-8. 

158  SIMON  BOLIVAR.  Full  length.  In  military  uniform. 

After  Gil,  by  C.  Turner.  Mezzotint.  Folio.  Size, 
20  1-4x12  7-8. 

159  RUBENS,  WITH  HIS  WIFE  AND  CHILD.  After 

Peter  Paul  Rubens,  by  James  McArdell.  Beautiful 
brilliant  velvety  impression.  Folio.  Size,  18  1-2x14. 

160  COTTAGE  CHILDREN.  After  T.  Gainsborough,  by  Henry 

Birche.  Mezzotint.  Choice  brilliant  impression.  Folio. 
Size,  21  1-4x15  3-8. 

161  CHARLES  JAMES  FOX.  Statue  of.  Representing  Fox 

in  a Roman  toga.  Seated.  Mezzotint.  Proof  before 
all  letters.  Folio.  Size,  24  3-4  x 17  7-8. 
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1 62  MRS.  BOUVERIE  AND  MRS.  CREWE.  (Harriet, 

daughter  of  Sir  E.  Fawkener,  married  Edward  Bouverie, 
afterwards  Lord  Robert  Spencer;  and  Frances  Anne, 
daughter  of  Foulke  Greville,  married  John  Lord  Crewe). 
After  Sir  Joshua  Reynolds,  by  G.  Marchi.  Mezzotint. 
Proof  before  all  letters,  with  the  artist’s  name  written  in 
by  Trumbull.  Brilliant  impression.  Folio.  Size, 
16  1-8x19  7-8. 

Two  celebrated  English  beauties. 

163  LUCY,  WIFE  OF  GEORGE  HARDWIGE.  Three- 

quarter  length.  Fondling  a dog.  After  Sir  Joshua 
Reynolds,  by  Thomas  Watson.  Mezzotint.  Mag- 
nificent proof  before  the  inscription.  Folio.  Size, 
16  1-8x12  7-8. 

One  of  the  series  of  English  beauties. 

164  MRS.  SIDDONS.  Full  length.  Three-quarter  face  to 

left.  After  Sir  Joshua  Reynolds.  Beautiful  proof  before 
all  letters.  Very  rare  in  this  state.  Mezzotint.  Folio. 
Size,  15  x 10  7-8. 

165  NELLY  O’BRIEN.  Demi-mondaine.  Full  face.  Seated, 

nursing  a dog.  After  Sir  Joshua  Reynolds,  by  Charles 
Phillips.  Proof  before  the  inscription.  Folio.  Size, 
16  1-4x12  7-8. 

166  SIR  JOSHUA  REYNOLDS.  Half  length.  After  him- 

self, by  Valentine  Green,  1780.  Mezzotint.  Folio. 
Size,  17  3-4x15. 

167  LADY  CAROLINE  PRICE.  Half  length.  Three- 

quarter  face  to  left.  After  Sir  Joshua  Reynolds,  by 
John  Jones.  Mezzotint.  Beautiful  impression.  Folio. 
Size,  15  x 10  7-8. 

168  FRANCIS  HARGRAVE.  Half  length.  Three-quarter 

face  to  right.  After  Sir  Joshua  Reynolds,  by  J.  Jones. 
Mezzotint.  Proof  before  the  inscription.  Folio.  Size, 
20  1-8  x 14. 

169  HON.  THOMAS  ERSKINE.  Three-quarter  length,  lean- 

ing on  a table.  After  Sir  Joshua  Reynolds,  by  J.  Jones. 
Magnificent  proof,  with  script  title  in  open  letter. 
Very  fine.  Full  margin.  Folio.  Size,  177-8x137-8. 

170  RICHARD  FARMER,  D.  D.  Master  of  Emmanuel 

College,  in  Cambridge.  Half  length.  Three-quarter 
face  to  right.  After  G.  Romney,  by  J.  Jones.  Mezzo- 
tint. Folio.  Full  margin.  Size,  17  3-4  x 13  3-4. 
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17 1 SIR  ABRAHAM  HUME.  Full  bust.  Three-quarter 

face  to  right.  After  Sir  Joshua  Reynolds,  by  John 
Jones.  Fine  brilliant  proof  before  the  inscription,  with 
full  margin.  Mezzotint.  Folio,  Size,  133-8x11. 

172  BENJAMIN  WEST.  Full  bust.  Three-quarters  face  to 

left,  with  scroll  in  left  hand.  After  A.  Robertson,  by 
G.  Dawe.  Beautiful  brilliant  and  velvety  impression. 
Mezzotint.  Folio.  Size,  12x9  5-8. 

The  most  beautiful  of  all  the  engraved  portraits  of  West. 

173  CALEB  WHITEFOORD.  Secretary  of  the  British  Com- 

mission for  Treating  of  Peace  with  America.  Half 
length.  Three-quarter  face  to  left.  After  Sir  Joshua 
Reynolds,  by  J.  Jones.  Brilliant  open  letter  proof.  Mez- 
zotint. Folio.  Size,  17  1-8x13  3-4. 

174  VALENTINE  GREEN,  THE  ENGRAVER.  Half  length. 

Three-quarter  face  to  right.  After  L.  F.  Abbott,  by 
Valentine  Green.  Choice,  brilliant  impression,  wide 
margin.  Mezzotint.  Folio.  Size,  1 7 1-4x147-8. 

The  margin  is  somewhat  water-stained,  but  the  portrait  itself  is  in 
excellent  condition. 

175  CHARLES  JAMES  FOX.  Half  length.  Three  quarter 

face  to  right,  with  right  hand  resting  on  papers  on  a 
table.  After  Sir  Joshua  Reynolds,  by  John  Jones. 
Elegant  impression,  with  wide  margin.  Mezzotint. 
Folio.  Size,  18x13  7-8. 

176  RIGHT  HON.  WILLIAM  WINDHAM.  Half  length. 

Three-quarter  face  to  left,  After  Sir  Joshua  Reynolds, 
by  J.  Jones.  Brilliant  proof,  with  script  title  in  open 
letters.  Mezzotint.  Folio.  Size,  17  1-2x13  3'4- 

177  SAMUEL  JOHNSON,  LL.  D.  Half  length.  Three- 

quarter  face  to  left.  After  Sir  Joshua  Reynolds,  by 
William  Doughty.  Magnificent  brilliant  impression. 
Published  in  1795,  with  full  margin.  Mezzotint.  Folio. 
Size,  15  7-8  x 12  7-8. 

178  JAMES  BOSWELL  OF  AUCHINLECIC.  Half  length. 

Three-quarter  face  to  left.  After  Sir  Joshua  Reynolds, 
by  John  Jones.  Brilliant  velvety  impression,  with  wide 
margin.  Mezzotint.  P'olio.  Size,  131-8x107-8. 

179  GEORGE  JAMES  CHOLMONDELEY.  Half  length. 

Three-quarter  face  to  left.  After  Sir  Joshua  Reynolds, 
by  John  Jones.  Brilliant  impression.  Published  in 
1790,  with  wide  margin.  Mezzotint.  Folio.  Size, 
17  1-2x13  7-8. 
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180  LORD  LUCAN.  Full  bust.  Three-quarter  face  to  left. 

After  Sir  Joshua  Reynolds,  by  John  Jones.  Choice 
brilliant  impression.  Published  in  1787.  Mezzotint. 
Folio.  Size,  13  1-8  x 10  7-8. 

181  MR.  KEMBLE,  IN  THE  CHARACTER  OF  KING 

Richard  the  Third.  After  Gabriel  Stuart,  by  G.  Keat- 
ing. Magnificent  impression.  Published  in  1788. 
Mezzotint.  Folio.  Size,  10  1-4x7  3-4. 

182  WOMAN  AND  CHILD.  Mezzotint.  Folio.  Size, 

1 y/z  xii. 

183  FRANCIS,  MARQUIS  OF  TAVISTOCK.  Three-quarter 

length,  seated.  After  Sir  Joshua  Reynolds,  by  James 
Watson.  Proof  before  the  inscription,  in  poor  condi- 
tion. Folio.  Size,  16  x 13. 

184  A GROUPING  OF  BEAUTIFUL  FEMALES.  After 

Sir  Joshua  Reynolds,  by  John  Jones.  Proof  before  all 
letters.  Mezzotint.  Folio.  Size,  22x27. 

185  LAVINIA  BINGHAM,  COUNTESS  SPENCER.  Half 

length.  Full  face,  in  fur  cloak.  After  Sir  Joshua 
Reynolds,  by  C.  Hodges.  Choice  proof  before  the  in- 
scription, with  artists  name  in  script.  Folio.  Size, 
13x11. 

One  of  the  celebrated  English  beauties. 

See  plate. 

186  THE  HONORABLE  MISS  BINGHAM.  Half  length. 

Seated,  full  face.  After  Sir  Joshua  Reynolds,  by  F. 
Bartolozzi.  Choice  early  impression.  Stipple.  Folio. 
Size,  8 1-4x6  3-4. 

One  of  the  celebrated  English  beauties. 

See  plate. 

187  THE  AFFECTIONATE  BROTHERS.  A beautiful 

grouping.  After  Sir  Joshua  Reynolds,  by  F.  Bartolozzi. 
Stipple.  Beautiful  impression,  and  very  rare.  Folio. 
Size,  13  3-8x9  3-8. 

188  THE  MOST  NOBLE  CHARLES,  MARQUIS  CORN- 

WALLIS. Three-quarter  length.  In  military  uniform. 
After  J.  S.  Copley,  by  Benjamin  Smith.  Stipple. 
Full  margin.  Folio.  Size,  15  5-8x13  1-4. 

189  MR.  PHILIP  YORKE  AND  HIS  DOG.  After  Sir 

Joshua  Reynolds,  by  F.  Bartolozzi.  Stipple.  Open 
letter  proof.  Folio.  Size,  9 3-8x7  1-8. 
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190  LORD  SHEFFIELD.  Full  bust.  Three-quarter  face  to 

right.  After  Sir  Joshua  Reynolds,  by  John  Jones. 
Stipple.  Fine  early  impression.  Folio.  Size,  8 1-4x7. 

191  EDWARD,  LORD  THURLOW.  Three-quarter  length. 

Seated.  In  judicial  robes.  After  Sir  Joshua  Reynolds, 
by  F.  Bartolozzi.  Open  letter  proof.  Stipple.  Folio. 
Full  margin.  Size,  16  7-8  x 13  1-2. 

Margin  water-stained,  but  without  injury  to  the  engraving,  which  is 
a very  beautiful  impression. 

192  THE  EARL  OF  MANSFIELD.  Three-quarter  length. 

Seated.  In  judicial  robes.  After  Sir  Joshua  Rey- 
nolds. Fine  early  impression.  Stipple.  Folio.  Size, 
16  7-8x13  3-8. 

193  EDMUND  BURKE.  Half  length.  Three-quarter  face 

to  right.  After  Sir  Joshua  Reynolds,  by  J.  Hardy. 
Stipple.  Published  1791.  Folio.  Size,  127-8x107-8. 

194  LADY  SMYTH  AND  HER  CHILDREN.  A beautiful 

grouping.  After  Sir  Joshua  Reynolds,  by  F.  Bartolozzi. 
Magnificent  early  impression.  Stipple.  Folio.  Full 
margin.  Published  1789.  Size,  11  3-8x9. 

195  THE  RIGHT  HONORABLE  COUNTESS  SPENCER. 

Half  length.  Three-quarter  face  to  left,  with  large  hat. 
After  Sir  Joshua  Reynolds,  by  F.  Bartolozzi.  Beautiful 
impression.  Stipple.  Folio.  Full  margin.  Published 
1787.  81-2x6  7-8. 

196  ANGELICA  KAUFFMAN.  Half  length.  Three-quarter 

face  to  right.  After  Sir  Joshua  Reynolds,  by  F.  Barto- 
lozzi. Fine  early  impression,  with  full  margin.  Pub- 
lished 1780.  Stipple.  Folio.  Size,  91-2x8. 

197  MRS.  JORDAN,  IN  THE  CHARACTER  OF  THE 

Country  Girl.  After  George  Romney,  by  John  Og- 
borne.  Brilliant  impression,  with  full  margin.  Stipple. 
Published  1788.  Folio.  Size,  12x9  5-8- 

198  HON.  MR.  LEICESTER  STANHOPE  AND  HIS 

Drum.  After  Sir  Joshua  Reynolds,  by  F.  Bartolozzi. 
Fine  impression,  with  full  margin.  Stipple.  Folio. 
Size,  8x6  3-4. 

199  MRS.  STANHOPE.  Three-quarter  length.  Seated.  After 

Sir  Joshua  Reynolds,  by  Caroline  Watson.  Choice 
proof  before  the  inscription.  Published  1790.  Stipple. 
Folio.  Size,  10  3-8x8  1-4. 
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200  HIS  ROYAL  HIGHNESS  GEORGE,  PRINCE  OF 

Wales.  Afterwards  George  the  Fourth  of  P'ngland. 
Full  length,  leaning  on  a horse.  After  Sir  Joshua 
Reynolds,  by  F.  Haward.  Open  letter  proof.  Stipple. 
Folio.  Size , 16  7-8  x 19  1-4. 

201  HIS  ROYAL  HIGHNESS,  THE  DUKE  OF  YORK. 

In  court  costume.  Full  length.  After  Sir  Joshua  Rey- 
nolds, by  John  Jones.  Brilliant  impression.  Stipple. 
Folio.  Size , 23  7-8  x 14  7-8. 

202  HIS  EXCELLENCY,  THE  MARQUIS  OF  WELLES- 

LEY. Full  length.  In  court  costume.  After  A. 
Robertson,  by  Henry  Meyer.  Stipple.  Folio.  Size, 
15  1-4  x 10  1-2. 

203  MONUMENT  TO  FRANCIS,  DUKE  OF  BEDFORD. 

Designed  by  Richard  Westmacott,  engraved  by  J.  S. 
Agar.  Stipple.  Full  margin.  Folio.  Size,  26  5-8  x 16  5-8. 

204  PORTRAIT  OF  A LITTLE  GIRL.  After  Sir  Joshua 

Reynolds,  by  R.  Thew.  Proof  before  the  inscription. 
Stipple.  4to.  Size,  5 7-8x4  7-8. 

205  SYLVIA.  After  Sir  Joshua  Reynolds,  by  J.  Jones.  Bril- 

liant impression.  Full  margin.  Published  1791.  Stipple. 
Folio.  Size,  11  3-4x9  1-4. 

206  MUSCIPULA.  After  Sir  Joshua  Reynolds,  by  J.  Jones. 

Brilliant  impression.  Stipple.  Folio.  Size,  107-8x91-4. 

207  ROBINETTA.  After  Sir  Joshua  Reynolds,  by  J.  Jones. 

Beautiful  impression,  with  full  margin.  Stipple.  Pub- 
lished, 1787.  Folio.  Size,  11x9  1-4. 

208  FELINA.  After  Sir  Joshua  Reynolds,  by  Joseph  Collyer. 

Open  letter  proof,  with  wide  margin.  Stipple.  Folio. 
Size,  11  1-4x9  1-2. 

209  A SNAKE  IN  THE  GRASS.  After  Sir  Joshua  Reynolds, 

by  J.  R.  Smith.  Printed  in  brown.  Beautiful  early  im- 
pression. Published,  1787.  Wide  margin.  Stipple. 
Folio.  Size,  10x7  7-9. 

210  THE  SLEEPING  GIRL.  After  Sir  Joshua  Reynolds,  by 

John  Jones.  Brilliant  impression.  Stipple.  Folio. 
Size,  10  3-4x9. 
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LOUIS  SEIZE.  Louis  XVI.  of  France.  Full  length,  in 
coronation  robes.  After  Duplesis,  by  J.  G.  Muller. 
Magnificent  brilliant  proof  before  letters,  with  full  mar- 
gin. Line.  Folio.  Size,  26  3-4  x 19  3-4. 

A magnificent  specimen  of  one  of  the  great  Muller’s  masterpieces. 

Another  copy.  Lettered  impression  in  gilt  frame. 

Fine  impression,  but  somewhat  foxed. 

GEORGE  WASHINGTON.  The  Lansdowne  portrait. 
After  Gabriel  Stuart,  by  James  Heath.  Brilliant  open 
letter  proof.  Line.  Folio.  Framed.  Size,  30  1-8  x 13  1-4. 

PHILADELPHIA  AND  ELIZABETH  WHARTON, 
The  only  daughters  of  Philip,  Lord  Wharton.  After 
Van  Dyke,  by  P.  v.  Gunst.  Brilliant  impression.  Line. 
Folio.  Size,  17  3-4  x 12. 

ANNE,  COUNTESS  OF  CHESTERFIELD,  DAUGH- 
TER to  Thomas,  Lord  Wotton.  Full  length.  After 
Vandyke,  by  P.  v.  Gunst  Brilliant  impression,  fine 
margin.  P'olio.  Size,  18x11  7-8. 

PATRICIUS,  LORD  VISCOUNT  CHAWORTS.  Full 
length.  After  Vandyke,  by  P.  v.  Gunst.  Line.  Folio. 
Size,  18  1-4  x 12  1-8. 

CHARLES  THE  FIRST,  HIS  QUEEN  AND  CHIL- 
DREN. After  Vandyke,  by  Jean  Massard.  Beautiful 
impression.  Line.  Folio.  5^,225-8x173-4. 

WILLIAM  VILLIERS,  VISCOUNT  GRANDISSON. 
After  Vandyke,  by  P.  v.  Gunst.  Line.  Folio.  Size, 
18  1-4  x 12. 

GENERAL  LAFAYETTE.  “ Conclusion  de  la  Campagne 
de  1781  en  Virginie.”  Full  length,  on  field  of  battle. 
After  L.  le  Paon,  by  N.  le  Mire.  Line.  Full  margin. 
Folio.  Size,  16  5-8  x 12  5-8. 

JUDGE  CHARLES  PRATT.  Full  length,  in  judicial 
robes.  After  Sir  Joshua  Reynolds,  by  S.  F.  Ravenet. 
Fine  proof.  Line.  Folio.  Size,  18x13  1-2. 

BENJAMIN  WEST.  Three-quarter  length,  left  arm  rest- 
ing on  book  on  a table.  After  G.  H.  Harlow,  by  J. 
Fittler.  Line.  Brilliant  impression.  Published  1817. 
With  full  margin.  Folio.  Size,  16  3-4  x 13  1-2. 

Another  copy.  But  margin  not  so  wide. 
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LIEUT.-GEN.  SIR  ROBERT  BOYD,  LIEUT.-GOV.  OF 
Gibraltar.  Oval,  in  a rectangle  on  a base.  Profile  to 
left.  After  A.  Poggi,  by  John  Hall.  Fine  early  im- 
pression, with  full  margin.  Line.  Folio.  Size, 
14  5-8  x io  3-4. 

Margin  water-stained,  but  without  injury  to  engraving. 

MARIA  LU1SSA  DE  TASSIS.  Three-quarter  length. 
After  Vandyke,  by  C.  Vermeulen.  Magnificent  impres- 
sion. Line.  Folio.  Size,  17  1-8x13. 

MME.  VIGEE  LEBRUN,  the  Artist.  Three-quarter 
length,  with  palette  and  brushes  in  right  hand.  Oval, 
in  a rectangle  on  a base.  Proof  before  all  letters.  Line. 
Folio.  Size,  163-8x11  1-4. 

Water-stained  in  upper  right  hand  corner. 

ANDREAS  PETRUS  COMES  A BERNSTORFT.  Full 
bust.  Three-quarter  face  to  left.  After  J.  Juel,  by  J. 
F.  Clemens.  Line.  Folio.  Full  margin.  Size, 

13  1-8x9  3-8. 

JO.  JUSTUS  DE  BERGER.  Oval,  in  a rectangle.  Bust, 
full  face.  After  J.  Juel,  by  J.  F.  Clemens.  Line. 
Full  margin.  Beautiful  impression.  Folio.  Size, 

9 1-4x6  5-8. 

OVE  HCEGH-GULDBERG.  Oval,  in  a rectangle.  Bust. 
Three-quarter  face  to  left.  After  J.  Juel,  by  J.  F. 
Clemens.  Beautiful  impression,  with  full  margin.  Line. 
Folio.  Size,  9 3-8x6  5-8. 

CHRETIEN  DE  MECHEL,  Engraver.  Bust.  Three- 
quarter  face  to  left.  After  A.  Hickel,  by  himself. 
Beautiful  impression.  Line.  Folio.  Size,  9 3-8x7  3-8. 

Presentation  copy  from  the  engraver  to  Trumbull. 

LOUISA  AUGUSTA,  PRINCESS  OF  DENMARK. 
Oval,  in  a rectangle.  Bust.  Three-quarter  face  to  left. 
After  J.  Juel,  by  J.  F.  Clemens.  Beautiful  impression. 
Line.  P'ull  margin.  Folio.  Size,  12x8  3-8. 

PORTRAIT  OF  A CHILD.  After  Le  Brun,  by  Valperga. 
Proof.  Line.  Full  margin.  4to.  Size,  7 3-8  x 5. 

ANTONIO  CANOVA.  From  a marble  bust  by  Pietro 
Fontana.  Line.  Folio.  Full  margin.  Size,  63-4x4. 

LA  MADONNA  DI  S.  SISTO.  After  Raphael,  by 
P'rederick  Muller.  Line.  Folio.  Foxed  and  slightly 
mildewed  on  right-hand  margin.  Framed.  Size, 
25  3-4  x 19  3-4. 
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ASSUMPTA  EST  MARIA  IN  COELUM  GAUDENT 
Angeli.  After  Tiziano  Vecellio,  by  Natale  Schiavoni. 
Line.  Folio. 

PIO  SEPTIMO  PONT.  MAX.  After  Raphael,  by  Aloy- 
sius  Fabri.  Line.  Full  margin.  Folio.  Size,  20x287-8. 
2 pieces. 

THE  WITCH  OF  EN-DOR.  After  Benjamin  West,  by 
William  Sharp.  Line.  Folio.  Full  margin.  Size , 
16  7-8  x 23  3-8. 

KING  HELIODORUS  DRIVING  THE  SOLDIERS 
out  of  the  Sacred  Temple.  After  Raphael,  by  Peter  de 
Baillieu.  Line.  Folio.  Size,  207-8x33. 

FIRST  AND  SECOND  VIEW  OF  OSTEND.  After  O. 
Le  May,  by  L.  J.  Masquelier.  Line.  Full  margin. 
Folio.  Size,  14  5-8x21  7-8.  2 pieces. 

LA  COMUNIONE  DI  S.  GIROLAMO.  After  Domeni- 
chino,  by  Ignazio  Paven.  Line.  Brilliant  impression. 
Full  margin.  Size,  28  1-4x18  1-2. 

PULCHRIORES  CHARITUM  PINGUNT  CHARITA- 
TIS  Amorem.  After  Correggio,  by  Ferd.  Grandi.  Line. 
Full  margin.  Size,  14  3-4x11  1-4. 

“NOLI  ME  TANGERO.”  After  Baroccio,  by  Raphael 
Morghen.  Line.  Fine  stamped  impression.  Full 
margin.  Size,  18  3-4x13.  Water-stained  on  margin. 

RELIGION.  After  Angelica  Kauffman,  by  F.  Bartolozzi. 
Stipple.  Brilliant  proof  before  the  inscription.  Pub- 
lished, 1783.  Folio.  Size,  11  7-8x8  3-4. 

CORNELIA,  MOTHER  OF  THE  GRACCHI.  After 
Angelica  Kauffman,  by  F.  Bartolozzi.  Stipple,  in  brown. 
Choice  brilliant  impression.  Folio.  Full  margin.  Size, 
11  5-8  x 15. 

ALLEGORICAL  SUBJECT.  After  Louisa  Elizabeth  le 
Brun,  by  F.  Bartolozzi.  Stipple,  in  red.  Beautiful  proof 
before  the  inscription.  Full  margin.  Folio.  Size, 
15  1-8  x 16  3-4. 

MARINE  VIEWS.  After  W.  Vandervelde,  by  E.  Kirkall. 
Aquatints,  in  green.  Folio.  3 pieces. 

THE  MADONNA  OF  THE  CHAIR.  After  Raphael,  by 
Raffaelo  Morghen.  Line.  Folio.  5^,125-8x123-4. 
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247  LUDOVICUS  MAGNI,  FILIUS.  LUDOVICUS  DEL- 

PHINUS.  After  Francis  de  Troy,  by  P.  Van  Schuppen. 
Line.  Magnificent  proof,  with  the  blue  stamp.  Full 
margin.  Folio.  Size,  17  x 14  3-4. 

248  MARRIAGE  OF  LOUIS  XIV.  OF  FRANCE  TO 

Marie  Theresa  of  Austria.  After  C.  Le  Brun,  by  B. 
Jeaurat.  Line.  Folio.  Full  margin.  Size , 15  1-4x21  3-4. 

249  INTERVIEW  BETWEEN  LOUIS  XIV.  OF  FRANCE, 

and  Philip  IV.,  King  of  Spain.  Alter  C.  Le  Brun,  by 
E.  Jeaurat.  Line.  Folio.  Full  margin.  Size, 
15  1-4x21  3-4. 

250  LUDOVICUS  DELPHINUS.  Engraved  by  J.  Saraba, 

1700.  Mezzotint.  Beautiful  proof  before  the  inscrip- 
tion, with  blue  stamp.  Folio.  Full  margin.  Size, 
15  1-2  x 11  3-4. 

251  THE  FISHERY.  After  Richard  Wright,  by  William 

Woollett.  Line.  Folio.  Size,  15  1-4x203-4. 

252  THE  STORM  ON  THE  COAST.  After  J.  Vernet,  by 

William  Woollett.  Etching.  Beautiful  impression. 
Folio.  Full  margin.  Size,  15  1-4x21. 

253  ARCH  OF  TRAIAN.  After  C.  Clerisseau,  by  D.  Cunego. 

Etching.  F'olio.  Size,  16x23. 

254  THE  COMBAT  ON  HORSEBACK.  After  L.  d’la  Fonse, 

by  G.  Edelinck.  Line.  Proof  before  the  inscription. 
Folio.  Size,  177-8x241-8. 

255  THE  SCENE  ON  MOUNT  CAVALRY  (The  Crucifixion). 

After  P.  P.  Rubens,  by  H.  Withouc,  1638.  Engraved 
on  three  plates.  Line.  Fine  impression.  Large  folio. 
Size,  23  3-4  x 49  1-2. 

256  JESUS  BLESSING  THE  BREAD.  After  P.  P.  Rubens, 

by  H.  Withouc,  1638.  Line.  Fine  early  impression. 
Full  margin.  Folio.  Size,  17  x 18. 

257  MARTYRDOM  OF  SAINT  LIVINUS.  After  P.  P. 

Rubens,  by  Cornelius  Van  Caukercken,  1657.  Line. 
Fine  impression.  F'olio.  Size,  231-8x17. 

258  DEATH  OF  SENNACHERIB.  King  of  the  Assyrians. 

After  Rubens,  by  P.  Soutman.  Line.  Folio.  Size, 
14X  r 7 3-4- 

259  BOYS  AND  DOGS.  After  T.  Gainsborough,  by  Henry 

Birche.  Mezzotint.  Folio.  Size,  20  5-8  x 15  3-8. 
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260  SHAKESPEARE  SACRIFICED  : or,  THE  OFFERING 

to  Avarice.  Caricature,  by  J.  Aitken.  Etching.  Size, 

18  3-4x15. 

261  THE  CHILDREN  IN  THE  WOOD.  After  J.  H.  Ben- 

well,  by  William  Sharp.  Line.  Folio.  Size, 
7 1-2x9  1-2. 

262  SOCRATES.  After  N.  Abildgaard,  by  J.  F.  Clemens. 

Line.  Folio.  Size,  13  5-8  x 183-8. 

263  BATTLE  SCENE.  Engraved  by  Romanus  de  Hooghe. 

Line.  Folio.  Size,  1 7 1-4  x 22  3-8. 

264  LANDSCAPE.  After  Rubens,  by  S.  a Bolswert.  Line. 

Proof  before  the  inscription,  with  full  margin.  Size, 
12  7-16X  1 7 1-2. 

265  ADMINISTERING  THE  SACRAMENT  OF  THE 

Eucharist.  After  Rubens,  by  Hendrick  Snyers.  Line. 
Folio.  21  7-8  x 14  5-8. 

266  THE  PORTRAIT  OF  A BOY.  After  Sir  Joshua  Reynolds, 

by  John  Dean.  Mezzotint.  Proof  before  the  inscrip- 
tion. Full  margin.  Folio.  Size,  14x107-8. 

267  BOYS  AT  PLAY.  After  Murillo,  by  William  Woollett. 

Line.  Folio.  Size,  12  3-4x9  3-4. 

268  MRS.  ABINGTON  AS  ST.  CCECILIA.  After  Sir 

Joshua  Reynolds,  by  W.  Dickinson.  Mezzotint.  Folio. 
Size,  1 7 7-8  x 1 3 3-4. 

269  RESIGNATION.  A Character  in  Goldsmith’s  Deserted 

Village.  After  Sir  Joshua  Reynolds,  by  Thomas  Wat- 
son. Mezzotint.  Folio.  Size,  17  1-2x14. 

270  IGNIS.  After  P.  Potter,  by  Pieter  Nelpe.  Line.  Folio. 

Size,  15  1-8  x 19  7-8. 

271  DAVID  SLAYING  GOLIATH.  After  Michelanglo,  by 

B.  Audran.  Line.  Folio.  Size,  12  1-8  x 15  7-8. 

272  LADY  RUBENS,  WITH  HER  SON,  ALBERT.  After 

Rubens.  Etched  by  Maria  Cosway.  Folio.  Full 
margin.  Size,  11x8  1-2. 

273  HYMEN.  After  Kirk,  by  A.  Cardon.  Stipple.  Brilliant 

impression.  Folio.  Size,  9 1-8x7. 

274  OSSIAN.  After  N.  Abildgaard,  by  J.  F.  Clemens.  Line. 

Proof.  Folio.  Size,  9 3-4x7  3-4. 
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275  LANDSCAPE.  After  P.  P.  Rubens,  by  S.  a Bolswert. 

Etching.  Folio.  Size,  iix  16  3-8. 

276  ANTHOPHILE.  After  J.  Green,  by  C.  Tiebout.  Stipple, 

in  colors.  Folio.  Full  margin.  Size,  7x  10  1-2. 

277  UNA.  After  Sir  Joshua  Reynolds,  by  T.  Watson.  Stipple. 

Beautiful  impression,  with  full  margin.  Folio.  Size, 
12  3-4  x 10  1-4. 

278  CIRCE.  Etching,  in  brown,  by  Angelica  Kauffman.  4to- 

Proof.  Size,  7 3-4  x 6. 

279  THE  TOILET.  Etching,  in  brown,  by  Angelica  Kauff- 

man. 4to.  Size,  8 1-4x6  1-8. 

280  RECLINING  FEMALE.  Etching,  in  brown,  by  Angelica 

Kauffman.  4to.  Size,  5 3-4  x 7 1-8. 

281  CUPID  AND  THE  LION.  Etching,  by  Mrs.  Cosway. 

4to.  Size,  5x6  1-4. 

282  HENRY,  COUNT  VANDEN  BERGHE.  After  Van- 

dyke, by  Paulus  Pontius.  Line.  Brilliant  impression. 
Folio.  Size,  13  1-4x11  3-8. 

283  HENRY,  COUNT  VANDEN  BERGHE.  Engraved  by 

J.  Vaillandt.  Line.  Fine  impression.  4to.  Size, 
10  3-8x7  1-8. 

284  MARSELAR.  After  Vandyke,  by  Cornelius  Galle.  Line. 

4to.  Size,  12  1-4x8. 

285  HENRICUS  VAN  BAELEN.  After  Vandyke,  by  Paul 

du  Pont.  Line.  Brilliant  impression.  4to.  Size, 
8 5-8  x 6. 

286  ST.  PAUL.  After  Vandyke,  probably  by  Faber.  Mezzo- 

tint. Fine  proof.  4to.  Size,  8 7-8  x 7 1-2. 

287  N.  CHRYSTIN.  After  Vandyke,  by  J.  Morin.  Line. 

4to.  Size,  11  1-2x9  i~4- 

288  SIR  ANTHONY  VANDYKE.  Engraved  by  M.  v. 

Gucht.  Line.  8vo.  Size,  61-2x4. 

289  JOANNES  DE  WAEL.  Artist.  Drawn  and  etched  by 

Vandyke.  4to.  Size,  8 3-8x6  3-4. 

290  PAUL  DU  PONT.  Engraver.  Drawn  and  etched  by 

Vandyke.  4to.  Size,  8 1-4x6  1-8. 

291  JUDOCUS  DE  MOMPER.  Artist.  Drawn  and  etched 

by  Vandyke.  4to.  Size,  8x6. 
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PETER  BREUGEL.  Painter.  Drawn  and  etched  by  A. 
Vandyke.  Size,  8 1-4x5  3-4. 

JOANNES  SNELLINX.  Painter.  Drawn  and  etched 
by  A.  Vandyke.  4to.  Size,  8 3-4  x 6. 

JOHN  BREUGEL.  Painter.  Drawn  and  etched  by 
Vandyke.  4to.  Size , 8x6. 

ERASMUS  ROTTERDAMUS.  Drawn  and  etched  by 
Vandyke.  4to.  Size,  8x6. 

JUSTUS  SUTERMANS.  Drawn  and  etched  by  Van- 
dyke. 4to.  Size,  8 1-2x6  3-8. 

ADAM  VAN  NOORT.  Painter.  Drawn  and  etched 
by  Vandyke.  4to.  Size,  8x6. 

LUCAS  VORSTERMANS.  Engraver.  Drawn  and  etched 
by  Vandyke.  4to.  Size,  8 5-8  x6. 

PAULUS  DE  VOS.  Painter.  Drawn  and  etched  by 
Vandyke.  4to.  Size,  83-4x6. 

PRINCESS  HENRIETTA  MARIE  OF  GREAT  BRI- 
TAIN. After  Vandyke,  by  Joseph  Couchet.  Folio. 
Size,  10  1-2x8  3-8. 

JOHN,  COUNT  NASSAU.  After  Vandyke,  by  Paul 
Pontius.  Line.  4to.  Size,  8 7-8  x 6 7-8. 

HENRICUS  STEENWYCK,  Constantinus  Hugens,  Al- 
bertus  Miraeus,  Cornelius  Vander  Geest,  Maria  Princess 
Barbansonia,  Caesar  Alexander  Scaglia,  Carolus  Scri- 
bani,  Joannes  Vanden  Wovwer,  Don  Alvar  Bazan  and 
Prince  Francis  Thomas  of  Sabavdia.  All  after  Van- 
dyke, by  Paul  Pontius.  Line.  4to.  10  pieces. 

URFEIUS,  COUNT  OF  CASTILE.  After  Vandyck,  by 
P.  de  Baillue.  Line.  Folio.  Size,  9 1-4x7  3-8. 

NICOLAUS  ROCKOX.  After  P.  P.  Rubens,  by  Paul 
Pontius.  Fine.  Folio.  Size,  10  1-8x7. 

ENGELBERT  BARON  WEM MELIUS.  After  Van- 
dyke, by  Cornelius  Galle.  Fine.  Folio.  Size, 

91-2x7  3-8. , 

GODFREY,  HENRY,  COUNT  DE  PAPENHEIM, 
Artas  Wolfart  and  Princess  Phalsenburg.  After  Van- 
dyke, by  C.  Galle.  Line.  Folio.  3 pieces. 
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FRANCISCUS  SNYDERS,  Martinus  Bychart,  Josse  de 
Hertoge,  Antonius  de  Tassis  and  Maria  Margareta  de 
Barlemont.  After  Vandyke,  by  Jocobus  Neffs.  Line. 
Folio.  5 pieces. 

FRANCISCUS  DE  MONCADA.  After  Vandyke,  by 
L.  Vorsterman.  Line.  Folio.  Size,  9 5_8  x 6 3-4. 

JOANNES  COMES  NASSOVLE.  After  Vandyke,  by 
Lucas  Vorsterman.  4to.  Size,  9 1-4x7  7-8. 

MAXIMILIAN,  ARCHDUKE  OF  AUSTRIA,  VVolf- 
gangus  Wilhelmus  Comes  Palatinus,  Petrus  Stevens, 
Nicolant  Fabricius  de  Peirese,  Gaston  de  Francia, 
Jocobus  Callot,  Ambrosius  Spinola,  Isabella  Infanta  of 
Spain,  Jacobus  de  Cachopin  and  Wenceslaus  Coeberger. 
After  Vandyke,  by  L.  Vorsterman.  Line.  4to. 

10  pieces 

ERNESTINA  PRINCESS  LIGNEANA.  After  Vandyke, 
by  Michael  Natalis.  Line.  Folio.  Size,  9 5-8x7  3-8. 

FREDRICUS  HENRICUS  COMES  NASSAUIjE.  After 
Vandyke,  by  Waumans.  Line.  Folio.  Size,  9x75-8. 

MARQUIS  DE  MIRABELLE.  After  Vandyke,  by  A. 
Blotelingh.  Line.  Folio.  Size,  10x73-8. 

FREDERICUS  DE  MARSELAER.  After  Vandyke,  by 
A.  Lommelin.  Line.  Folio.  Size,  9 1-4  X7  7-8. 

ACHATIUS  WILLING.  After  E.  Gedeler,  by  J.  San- 
drart.  Line.  Folio.  5^,83-4x65-8. 

ALDINUS  VAN  ECK.  After  G.  Cokus,  by  Paulus  Pon- 
tius. Line.  4to.  Size,  8 3-8  x 6 3-4. 

JACOBUS  LE  ROY.  After  Vandyke,  by  A.  Lommelin. 
Line.  Fine.  Folio.  Size,  11x8  3-4. 

IGNATII  JONES.  Architect.  After  Vandyke,  by  W. 
Hollar.  Etching.  8vo.  Size,  7 7- 8x5  3-8. 

ELIZABETH  VILLIERS,  DUCHESS  OF  LENOX 
and  Richmond.  After  Vandyke,  by  W.  Hollar.  Line. 
4to.  Size,  9 1-4x7  3-8. 

LUCAS  AND  CORNELIUS  DE  WAEL.  Artists. 
After  Vandyke,  by  W.  Hollar.  Line.  Folio.  Size, 
10  1-2  x 9. 
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321  MARQUIS  DE  MONTASIE,  Carolus  de  Columna,  Gen- 

ovefa  D’Urphe  Marchion  de  Havre,  Antonius  Triest  and 
Joannes  de  Montfort.  After  Vandyke,  by  Petrus  de 
lode.  4to  and  8vo.  6 pieces. 

322  CLAR1SSIMUS  DIODORES  TULDENUS,  Adam  de 

Coster,  Henricus  Liberti,  Clarissimus  Erycius  Puteanus 
and  Quintinus  Simons.  After  Vandyke,  by  Petrus  de 
lode.  Line.  Folio.  5 pieces. 

323  HENDERUKUS  DU  BOOYS  and  Helena  Leonora  de 

Sieveri.  After  Vandyke,  by  C.  Vischer.  Line.  4to. 
2 pieces. 

324  LUCIA  PERCYE  COMES  CARLYLENSIS  AND 

Anthonius  Bourbonius  Comes  Moretanus.  After  Van- 
dyke, by  Petrus  de  Ballu.  Line.  4to.  2 pieces. 

325  MICHAEL  MIREVELT.  After  Vandyke,  by  Henri 

Hondius.  Line.  Folio.  Size,  9 1-4x7  1-2. 

326  SEBASTIANUS  VRANCX,  Margareta  Princeps  Lothar- 

ingia,  Clarissimus  Justus  Lepsius  and  Andreas  Van  Ert- 
velt.  After  Vandyke,  by  S.  a Boslwert.  Line.  4 pieces. 

327  SCELTE  a BO  LS WERT.  After  Vandyke,  by  A.  Lom- 

melin.  Line.  Folio.  Size,  10  1-8x7  3-4. 

328  JOANNES  CAROLUS  DELLA  FAILLE.  After  Van- 

dyke, by  A.  Lommelin.  Line.  Folio.  Size,  10x83-8. 

329  JOANNES  DE  WAEL.  After  Vandyke,  by  A.  Lom- 

melin. Line.  Folio.  Size,  10  1-4x7  5-8. 

330  WAR  IN  HEAVEN  : OR,  THE  CASTING  OUT  OF 

of  the  Bad  Angels.  After  J.  Van  Orley,  by  Richard 
Van  Orley.  Line.  Folio.  Size,  32  x 24. 

331  RAPHAEL’S  CARTOONS.  Engraved  by  various  artists. 

Line.  Printed  in  red.  Folio.  7 pieces. 

332  ALBERT,  DUKE  OF  AUSTRIA,  KNEELING  WITH 

St.  James  by  his  side,  and  Isabella  Infanta  of  Spain 
Kneeling  with  St.  Margaret,  presenting  to  her  a crown 
of  flowers.  After  Rubens,  by  F.  Harrewyn.  Line. 
Folio.  2 pieces.  Size,  20  x 7 1-8. 

333  ORIGINAL  STUDIES,  BY  OLD  MASTERS.  Includ- 

ing one  of  an  Angel’s  Head,  by  the  celebrated  Federigo 
Barocci.  5 pieces. 


3 1 


334  FACSIMILES  OF  STUDIES.  By  Raphael  and  Titian. 

3 pieces. 

335  io  ENGRAVINGS. 

336  GIDEON  A.  MANTELL.  The  geologist.  After  Senties, 

by  W.  T.  Davey.  Mezzotint.  Proof  on  India  paper, 
with  autograph  attached.  Framed. 

337  HUMBOLDT,  ALEXANDER.  Scientist  and  traveler. 

Photograph  from  life.  Framed. 

338  J.  VERZEILUS.  After  Sodermark,  by  H.  Stromer. 

Lithograph.  Framed. 
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Col.  John  Trumbull’s  Subscription  Book  for 
the  Engravings  of  the  Battle  of  Bunker’s 
Hill,  and  the  Siege  of  Quebec. 

339  THE  ORIGINAL  SUBSCRIPTION  BOOK  FOR  THE 
Engravings  of  Trumbull’s  celebrated  paintings  of  the 
Battle  of  Bunker  Hill  and  the  Attack  on  Quebec.  The 
subscription  list  is  headed  in  Gen.  Washington’s 
handwriting:  “Geo.  Washington — Four  setts  of  the 
Prints  of  the  battle  of  Bunker's  Hill , and  the  Attack  of 
Quebec .”  Followed  with  signatures  of  the  Signers 
of  the  Declaration  of  Independence,  Members  of  the 
Old  Congress,  Signers  of  the  Constitution,  Signers  of 
the  Articles  of  Confederation,  Generals  in  the  Revolu- 
tionary War,  and  many  other  revolutionary  patriots, 
among  which  will  be  found  that  of  John  Adams,  Ralph 
Izard,  John  Langdon,  Samuel  Johnston,  George  Read, 
Richard  Bassett,  Tristram  Dalton,  Charles  Carroll  of 
Carrollton,  Gen.  Phillip  Schuyler,  Pierce  Butler,  Oliver 
Ellsworth,  Rufus  King,  Richard  Henry  Lee,  Robert 
Morris,  Frederick  A.  Muhlenberg,  Gen.  Peter  Muhlen- 
berg, James  Madison,  William  Smith  of  North  Caro- 
lina, Elias  Boudinot,  Egbert  Benson,  John  Page  of 
Virginia,  Thomas  Hartley,  Richard  Bland  Lee,  John 
Lawrence,  Nicholas  N.  Gilman,  George  Clymer,  Abram 
Baldwin,  Gen.  Jeremiah  Wadsworth,  Thomas  Jefferson, 
William  P'loyd,  Thomas  Fitz-Simons,  Alexander  White, 
Elbridge  Gerry,  Theodoric  Bland,  John  J ay,  Col.  J onathan 
Trumbull,  Benjamin  Huntington,  Gen.  George  Clinton, 
Robert  R.  Livingston,  Gen.  Henry  Knox,  Gen.  Alexan- 
der Macomb,  Gen.  Alexander  Hamilton. William  Temple 
Franklin,  Francis  Hopkinson,  Philemon  Dickinson,  David 
Rittenhouse,  Thomas  Willing,  Richard  Bache,  William 
Bingham,  Jonathan  D.  Sargeant,  Thomas  McKean, 
Tench  Cox,  Col.  David  Humphreys,  Winthrop  Sargent, 
Henry  Middleton,  Horatio  Gates,  Charles  Goldsborough 
and  Gen.  Edward  Hand.  The  list  includes  also  many 
other  autographs  of  prominent  characters,  as  well  as  the 
names  of  many  other  subscribers  written  by  John 
Trumbull  himself,  filling  16  quarto  pages.  Bound  in 
old  boards. 
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On  the  first  leaf  of  the  book  is  written,  in  John  Trumbull’s 
handwriting,  the  following: 

“ New  York,  April  2d,  1790. 

“PROPOSALS 
“ by  John  Trumbull 

“For  publishing,  by  Subscription,  Two  Prints,  from 
“ the  Original  Pictures  painted  by  himself,  and 
“ representing  the  Death  of  Genl.  Warren,  at  the  Battle 
“ of  Bunker’s  Hill,  and  the  Death  of  Genl.  Montgome- 
“ ry  in  the  Attack  of  Quebec. 

“ In  the  Battle  of  Bunker’s  Hill  are  introduced 
“ Portraits  of — 

“Americans.  “British. 

“ Majr.  Genl.  Warren.  “ Genl.  Sr.  Wm.  Howe. 

“ Putnam.  “ Sir  H.  Clinton. 

“ Lieu.  Colo.  John  Small. 

“ Maj.  Pitcairn. 

“ Lieut.  Pitcairn. 

“ In  the  Attack  of  Quebec, — 

“ Genl.  Montgomery. 

“ Colonel  Thompson. 

“ Majr.  Macpherson. 

“ Capt.  Cheesman. 


“CONDITIONS  OF  THE  SUBSCRIPTION: 

“ The  Prints  will  be  engraved  by  two  of  the  most  em- 
“ inent  Artists  in  Europe.  The  size  will  be  30  inches 
“ by  20.  The  Price  to  Subscribers  : Three  Guineas  for 
“ each  print,  one-half  to  be  paid  at  the  Time  of  sub- 
“ scribing,  the  Remainder  on  the  Delivery  of  the 
“ Prints,  which  will  be  as  soon  as  the  Work  can 
“ Possibly  be  completed.” 

The  book  is  in  an  excellent  state  of  preservation,  and  the  signatures 
are  all  clear  and  distinct,  especially  so  that  of  Gen.  Washington,  who 
seems  to  have  taken  pride  in  heading  the  list. 

See  facsimile  of  first  page  (reduced). 
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Colonel  John  Trumbull’s  Badge  of  the 
Cincinnati. 

340  THE  ORIGINAL  SOLID  GOLD  BADGE  OF  THE 
Order  of  the  Cincinnati,  formed  shortly  after  the  Revo- 
lution, by  the  Officers  of  the  American  Army.  As 
usual  with  all  these  badges,  the  eagle’s  body  is  enam- 
eled in  white,  with  the  shields  on  the  breast  surrounded 
with  the  motto. 

This  is  particularly  valuable  as  an  historical  relic,  from  the  fact  that 
it  was  worn  by  Col.  John  Trumbull,  who  was  General  Washington’s 
aide-de-camp  and  military  secretary,  and  is  one  of  the  earliest  badges 
that  was  made,  and  is  an  exact  counterpart  of  that  worn  by  General 
Washington. 

See  facsimile. 


Colonel  John  Trumbull’s  Certificate  of 
Membership  in  the  Society  of  the 
Cincinnati. 

341  THE  ORIGINAL  PARCHMENT  CERTIFICATE  OF 

Colonel  John  Trumbull’s  Membership  in  the  Society  of 
the  Cincinnati.  Signed  by  General  Washington,  as 
President  of  the  Society,  and  General  Henry  Knox,  as 
Secretary.  Dated,  July  4,  1786.  In  excellent  state  of 
preservation  ; fresh  as  the  day  it  was  issued. 

See  reduced  facsimile. 

Oil  Portrait  of  Colonel  John  Trumbull. 

BY  WALDO  AND  JOUETT. 

342  MAGNIFICENT  FULL  SIZE  OIL  PORTRAIT  FROM 

Life,  of  Colonel  John  Trumbull.  Painted  by  Samuel 
Waldo  and  Matthew  H.  Jouett.  Size , 33x26,  in  gilt 
frame. 

This  is  undoubtedly  the  best  portrait  of  Trumbull  extant,  and  out- 
side of  its  truthfulness  as  to  likeness,  it  is  a magnificent  work  of  art. 

See  reduced  facsimile. 
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Ivory  Miniature  of  Jonathan  Trumbull,  2nd. 

343  AN  EXQUISITELY  PAINTED  PORTRAIT  OF 
Jonathan  Trumbull,  Second,  Governor  of  Connecticut. 
Painted  by  the  celebrated  John  Ramage  (who  painted 
a miniature  of  Washington).  Mounted  in  a gold  frame, 
in  the  back  of  which  was  a lock  of  hair,  which  is  now 
missing. 

See  facsimile. 


Oil  Portraits  of  the  Father  and  Mother  of 
John  Trumbull. 

344  ORIGINAL  OIL  PORTRAIT  FROM  LIFE  OF  THE 
Father  and  Mother  of  Colonel  John  Trumbull.  Painted 
by  Colonel  John  Trumbull  in  ihe  style  of  Houbraken, 
and  his  earliest  attempt  at  painting.  Size,  4 feet  2 
inches  by  3 feet  4 inches.  Framed. 

In  his  memoranda,  Trumbull  says  of  this  portrait : “ Portraits  of 
my  parents — 4x2  by  3x4 — sold  to  my  brother  (Joseph  Trumbull) 
.£42  (paper) — now  in  possession  of  my  brother  David,  1818,”  and  in 
his  autobiography  he  says  : “ Portraits  of  my  father  and  mother,  heads 
in  oval  spaces,  surrounded  by  ornamental  work,  from  Houbraken’* 
heads — Justice  and  Piety,  etc.,  in  possession  of  Professor  Silliman.” 

See  facsimile. 


Portrait  of  Jonathan  Trumbull,  2nd. 

345  BEAUTIFULLY  PAINTED  PORTRAIT  IN  WATER 
Color  of  Jonathan  Trumbull,  Second,  Governor  of  Con- 
necticut. By  W.  Hunt.  From  life.  Full  face.  Half 
length,  standing,  resting  on  the  back  of  a chair,  with  a 
letter  in  the  right  hand.  Oval.  Size , 11x9  1-2. 
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ORIGINAL  IMPRESSIONS  OF  ENGRAV- 
INGS OF  TRUMBULL;  HISTORICAL 
PAINTINGS. 

346  THE  BATTLE  OF  BUNKER  HILL  AND  DEATH 

of  General  Warren.  After  John  Trumbull,  by  J.  G. 
Muller.  Line.  Proof  before  all  letters,  with  full  margin 
as  published,  and  key  to  characters  represented.  Folio. 
Size,  20  x 30. 

347  Another  copy.  Open  letter  proof,  with  full  margin 

as  published,  and  key. 

348  Another  copy.  Trial  proof. 

349  THE  DEATH  OF  GENERAL  MONTGOMERY  IN 

the  Attack  on  Quebec.  After  John  Trumbull,  by  J.  F. 
Clemens.  Line.  Brilliant  open  letter  proof  (large 
letter).  Full  margin  as  published  in  1798,  with  key  to 
the  characters  represented,  Folio.  Size,  20x30  t -2. 

350  The  same.  Brilliant  open  letter  proof  (small  letter). 

As  published,  1796,  with  full  margin  and  key. 

35  1 The  same.  Brilliant  lettered  impression,  with  key 

and  full  margin. 

352  The  same.  Trial  proof.  1791. 

353  THE  DEATH  OF  MONTGOMERY  AT  QUEBEC. 

After  John  Trumbull,  by  W.  Ketterlinus.  Line.  Open 
letter  proof,  with  full  margin  as  published  in  1801,  and 
key.  Size,  12  7-8  x 19  1-2. 

354  The  same.  Fine  proof  before  all  letters,  with  full 

margin  and  key. 

355  The  same.  Trial  proof. 

356  DECLARATION  OF  INDEPENDENCE.  After  John 

Trumbull,  by  A.  B.  Durand.  Trial  proof  of  the  almost 
finished  engraving,  with  full  margin.  Published,  1820, 
with  key.  Folio.  Size,  20  x 30. 

The  same.  First  trial  proof. 
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358  GENERAL  WASHINGTON.  Full  length,  in  uniform. 

Head  to  the  left,  a field-glass  in  the  extended  right 
hand,  in  the  rear  a soldier  with  a horse.  After  John 
Trumbull,  by  T.  Cheesman.  Stipple.  Proof  before  the 
artist’s  name  and  inscription.  Folio.  Full  margin. 
Size,  25  3-8  x 17  3-8.  Baker,  No.  141. 

359  6 ORIGINAL  CRAYON  STUDIES  IN  RED,  OF 

Heads,  etc.  By  the  Old  Masters. 

360  4 ORIGINAL  CRAYON  STUDIES.  Full  length  figures. 

361  18  STUDIES  IN  RED  OF  HEADS,  Etc,  From  the 

Old  Masters. 


Portrait  of  an  English  Officer. 

362  EXQUISITE  MINIATURE  ON  IVORY  OF  A HAND- 
SOME English  Officer  in  Regimentals.  Beautifully 
painted. 


Trumbull’s  Earliest  Work. 

363  A VIEW  OF  ROME.  Done  in  India  ink  and  water 
colors.  Endorsed  by  Trumbull : “A  view  of  part  of 
the  city , Rome.  J.  Trumbull , delint  and pinxt,aetat  /</.” 


Oil  Painting  of  Mazeppa. 

364  A FINE  OIL  PAINTING  OF  MAZEPPA.  Beautifully 

executed.  Artist  unknown.  On  cardboard.  Warped, 
and  somewhat  damaged,  but  can  be  restored. 

365  OIL  PAINTING  ON  COPPER,  OF  BELSHAZZAR’S 

Feast.  Very  old.  Beautifully  executed. 
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RELICS  OF  THE  OLD  COFFEE-HOUSE 
IN  SECOND  ST.,  PHILADELPHIA. 

366  A WASHINGTON  AND  JEFFERSON  PITCHER  OF 
Hurculean  Size,  in  Old  English  Staffordshire  Ware 
(Herculaneum.)  The  pitcher  is  vase-shaped,  the  neck 
in  ribbed  brown,  the  mouthpiece  a grotesque  head,  and 
the  body  decorated  with  the  following  memorials  : on 
the  one  side  a medallion,  representing  an  Indian  woman 
standing  under  a tree  weeping,  with  one  arm  resting  on 
a medallion  portrait  of  Washington  ; around  the  base  of 
the  medallion  is  the  inscription  “ America  lamenting 
the  death  of  her  favorite  son,”  and  on  top  an  eagle. 
Another  medallion,  a portrait  of  Thomas  Jefferson,  sur- 
rounded with  a laurel  wreath  woven  into  thirteen  links, 
in  which  are  inscribed  the  names  of  the  fifteen  States. 
The  upper  portion  surrounded  with  the  inscription, 
“Thomas  Jefferson,  President  of  the  United  States  of 
America.”  On  the  front  portion  of  the  pitcher  is 
another  medallion  of  the  apotheosis  of  General  Wash- 
ington ; on  the  reverse  side  is  another  medallion  con- 
taining fourteen  lines  of  poetry,  eulogistic  of  Thomas 
Jefferson  and  freedom.  To  the  left  is  another  medallion 
with  a funeral  urn,  upon  which  is  inscribed  G.  W., 
surrounded  with  the  legend,  on  the  outer  circle:  “ George 
Washington,  born  February  11,1732;  General  of  the 
American  Army,  1775  ; resigned,  1785  ; President  of 
the  United  States,  1789;  resigned,  1796.”  On  the 
inner  circle:  “General  of  the  American  Armies,  1798  ; 
died  universally  regretted,  14th  of  December  1799.” 
There  are  several  other  decorations  on  the  pitcher — 
an  eagle  with  extended  wings ; a representation  of 
Commerce,  Fame  blowing  her  trumpet,  flowers,  etc. 

The  height  of  the  pitcher  is  16  1-2  inches,  the  cir- 
cumference 41  inches. 

This  is  one  of  three  pitchers  of  this  style  made,  and  was  imported  by 
James  Kitchen,  proprietor  of  the  old  “ Coffee-house  ” on  Second  Street, 
Philadelphia,  and  is  probably  now  the  only  one  in  existance.  It  is 
certainly  the  rarest  of  all  Washington  pitchers. 
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367  A LARGE  NANKIN  CHINA  PUNCH  BOWL.  Deco- 
rated in  blue,  21  inches  in  diameter,  71-2  inches  in 
height. 

This  punch  bowl  was  used  by  James  Kitchen  (proprietor  of  the  old 
“ Coffee-house  ” in  Second  Street,  Philadelphia)  in  his  famous  hostelry 
which  flourished  during  the  Revolution.  It  was  to  the  old  coffee-house 
where  the  members  of  the  Continental  Congress  and  other  patriots 
used  to  sojourn,  to  discuss  the  politics  of  the  times,  and  this  bowl 
held  the  medium  of  refreshing  and  warming  their  hearts  toward  their 
fellow  men ; and  it  is  no  doubt,  too,  that  many  a glass  of  punch  has  been 
drank  out  of  it  by  General  Washington,  General  Wayne,  Lord  Howe, 
and  other  great  military  characters  of  the  time. 

Both  the  pitcher  and  punch  bowl  were  bequeathed  by  James  Kitchen 
to  his  son,  Dr.  James  Kitchen,  who  died  recently,  and  are  now  owned 
by  his  daughter. 
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